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CONDITIONS  OF  SALE 


The  propem-  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  following  terms 
and  conditions: 

1.  The  word  "Company",  wherever  used  in  these  Conditions  of  Sale,  means  the  American 
Art  Association-Anderson  Galleries,  Inc. 

2.  The  Company  has  exercised  reasonable  care  to  catalogue  and  describe  correctly  the  prop- 
erty to  be  sold,  but  it  does  not  warrant  the  correctness  of  description,  genuineness,  authenticity 
or  condition  of  said  propert)'. 

3.  Unless  othens-ise  announced  by  the  auctioneer  at  the  time  of  sale,  all  bids  are  to  be  for  a 
single  article  even  though  more  than  one  article  is  included  under  a  numbered  item  in  the 
catalogue.  If,  however,  the  articles  under  any  one  numbered  item  are  designated  as  a  "Lot" 
then  bids  are  to  be  for  the  lot  irrespective  of  the  number  of  articles  described  in  such  item. 

4.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event  of  any 
dispute  between  bidders,  the  auctioneer  may,  in  his  discretion,  determine  who  is  the  success- 
ful bidder,  and  his  decision  shall  be  final;  or  the  auctioneer  may  reoffer  and  resell  the  article 
in  dispute. 

5.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which  is 
merely  a  nominal  or  fractional  advance  over  the  previous  bid,  may  be  rejected  by  the  auctioneer, 
in  his  discretion,  if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

6.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the  Company 
immediately  following  the  sale  thereof,  and  pavTuent  of  the  whole  purchase  price,  or  such 
part  thereof  as  the  Company  may  require,  shall  be  immediately  made  by  the  purchaser  thereof. 
If  the  foregoing  condition,  or  any  other  applicable  condition  herein,  is  not  compHed  with,  the 
sale  may,  at  the  option  of  the  Company,  be  cancelled,  and  the  article,  or  lot,  reoffered  for  sale. 

7.  Unless  the  sale  is  advertised  and  armounced  as  an  unrestricted  sale,  or  a  sale  without  re- 
serve, consignors  reserve  the  right  to  bid. 

8.  Except  as  herein  othen^■ise  provided,  title  will  pass  to  the  highest  bidder  upon  the  fall  of 
the  auctioneer's  hammer,  and  thereafter  the  property  is  at  the  purchasers  sole  risk  and 
responsibility. 

9.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  day  following  the  sale 
may  be  turned  over  by  the  Company  to  a  carrier  to  be  delivered  to  a  storehouse  for  the  ac- 
count and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase  price  has  not  been  so  paid 
in  full,  the  Company  may  either  cancel  the  sale,  and  any  partial  payment  already  made  shall 
thereupon  be  forfeited  as  hquidated  damages,  or  it  may  resell  the  same,  v^ithout  notice  to  the 
buyer  and  for  his  account  and  risk,  and  hold  him  responsible  for  any  deficiency. 
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CONDITIONS  OF  SALE — concluded 


10.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered,  or  cannot  be  delivered  in 
as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the  sale  will  be  cancelled, 
and  any  amount  that  may  have  been  paid  on  account  of  the  sale  will  be  returned  to  the 
purchaser. 

11.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pay  the  New  York  City 
sales  tax,  unless  the  buyer  is  exempt  from  the  payment  thereof. 

12.  The  Company,  subject  to  these  Conditions  of  Sale  and  to  such  terms  and  conditions  as 
it  may  prescribe,  but  without  charge  for  its  services,  will  undertake  to  make  bids  for  respon- 
sible parties  approved  by  it.  Requests  for  such  bidding  must  be  given  with  such  clearness 
as  to  leave  no  room  for  misunderstanding  as  to  the  amount  to  be  bid  and  must  state  the 
catalogue  number  of  the  item  and  the  name  or  title  of  the  article  to  be  bid  on.  If  bids  are 
to  be  made  on  several  articles  listed  as  one  item  in  the  catalogue,  the  request  should  state 
the  amount  to  be  bid  on  each  article,  unless  the  item  contains  the  notation  "Lot",  in  which 
case  the  request  should  state  the  amount  to  be  bid  "For  the  Lot".  The  Company  reserves 
the  right  to  decline  to  undertake  to  make  such  bids. 

13.  The  Company  will  facilitate  the  employment  of  carriers  and  packers  by  purchasers  but 
will  not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  any  respect  whatsoever. 

14.  These  Conditions  of  Sale  carmot  be  altered  except  in  writing  by  the  Company  or  by 
public  announcement  by  the  auctioneer  at  the  time  of  sale. 


S.-^LES  CONDUCTED  BY  HIRAM  H.  P.ARKE,  OTTO  BERNET,  AND  H.  E.  RUSSELL  JR. 


AMERICAN  ART  ASSOQATION 
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Telephone  PLaza  3-1269  Cable  Artgal  or  Andauction 

HiR-AM  H.  Parke  ■  President 
Otto  Bernet  ■  Vice-President  Arthur  Swann  •  2nJ  Vice-President 
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THE  TABBAGH  COLLECTION 


CERAMICS 

THE  really  manelous  porten-  of  the  collection  is  like  a  kaleidoscope 
made  up  of  fragments  from  the  great  historico-cultural  c\cles  or 
conquest  and  decline  in  the  Near  East.  Chronologically,  it  begins 
in  the  earl\-  years  of  the  Roman  Empire,  which  had  already  impressed  a  kind 
of  artistic  unit\-  on  the  art  of  the  Le\-ant:  so  that  it  is  not  surprising  to  find 
glazed  ware  of  pure  Graeco-Roman  forms  ^Numbers  143.  150.  151J  deri%-ing 
from  excavations  in  S\Tia.  These  exquisitely  potted  ceramics  have  a  refine- 
ment of  contour  and  relief  decoration  \s-hidi  can  only  be  matched  by  the  con- 
temporaneous Arretine  ware.  As  a  glazed  potter)-,  they  must  be  numbered 
among  the  rarest  productions  of  the  I -II  centtir)-  and  no  doubt  represent  a 
technique  derived  from  the  green-glazed  Han  wares  of  China,  to  \shich  they 
are  in  most  respects  superior. 

The  next  group  belongs  to  the  era  of  Near  Eastern  ■prirrjri\  e"  art.  when 
the  fall  of  the  Sassanids  in  the  seventh  centur\-  preceded  an  age  of  Moham- 
medan conquest  and  the  period  of  the  Arab  Caliphates.  It  is  difficult  to  assign 
even  approximate  dates  to  the  ceramics  of  this  time:  they  have  in  common 
characteristics  of  rude  \irilit\-  of  design,  simple  and  striking  effects  of  coloring, 
a  penchant  (inherited  from  the  Sassanian  Empire)  for  animalistic  motives, 
and  a  remarkable  faciiit\-  in  deuces  of  space-hlling.  which  are  comparable  at 
best  to  the  achievements  of  the  mature  Romanesque  art  of  \X  estem  Europe. 
The  extraordinary'  Samarra  bowl  •  Number  145  •.  decorated  with  tvvo  archaic 
Persian  figures  wearing  long  go\sTis  and  Tiraz  bands,  painted  in  a  brownish 
pigment  resembling  the  later  copper  lustre,  is  presumably  of  Mesopotamian 
origin,  but  considered  in  conjunction  witti  the  contemporaneous  Persian  %sare, 
marks  the  continued  homogeneit)-  of  Near  Eastern  design.  This  is  one  of  the 
rarest  specimens  in  the  catalogue.  The  Iranian  'Guebri'  bowls  •  Number  91 
and  92  •.  \sith  their  vigorous  sgraffito  animalistic  moti\  es.  sho\s-  a  rude  and 
natural  spontaneitv  of  decoration  which  reappears  in  Western  Europe  \\-ith  the 


earliest  Mohammedan  faience  ('Hispano- Moresque'  ware)  of  Spain.  One  of 
these  [Number  91}  has  a  subject  decoration  taken  from  the  Shah  Nameh,  an 
occurrence  so  unusual  in  ceramic  art  as  to  command  notice.  Firdousi's  great 
epic  was  completed  in  loii  A.D.,  so  that  we  are  enabled  to  place  the  date  of 
this  bowl,  in  spite  of  its  archaism,  as  not  earlier  than  the  eleventh  century. 

But  perhaps  the  most  interesting  of  all  the  primitive  groups  is  the  scarce 
cream  ware  with  turquoise,  cobalt  blue,  and  aubergine  painted  decoration.  In 
the  two  beautiful  bowls  [Numbers  144  and  158]  and  the  uiiique  albarello-form 
vase  [Number  152},  the  handling  of  animal  and  bird  motives  in  the  composi- 
tion affect  a  simplicity  which  belies  the  already  advanced  nature  of  the  tech- 
nique— the  decoration  is  incised  and  painted  on  a  ground  entirely  coated  with 
white  slip.  I  have  called  attention  in  the  catalogue  descriptions  to  the  rarity  of 
M.  Tabbagh's  examples. 

The  climax  of  Persian  ceramic  achievement  was  attained  in  the  t^velfth 
and  early  thirteenth  centuries  under  the  Seljuks,  a  remarkable  flowering 
which  preceded  the  Mongol  invasions.  The  great  city  of  Rhages  was  sacked 
and  destroyed  by  the  nomads  in  1221  A.D.,  but  from  its  ruins  have  been 
recovered  the  most  magnificent  decorated  wares  ever  produced  in  the  Near 
East.  They  can  be  roughly  divided  into  three  categories,  which  are  not 
mutually  exclusive :  those  with  painted  enamel  decoration  only,  those  decorated 
with  metallic  lustre,  and  those  with  molded  configurations  embodied  in  the 
ornament.  The  motives  include  not  onK-  the  now  familiar  animals  and  floral 
arabesques,  but  a  great  variety  of  human  figures,  sphinxes,  harpies  and  djmni, 
painted  in  thin  enamels  on  stanniferous  grounds  of  white  or  turquoise  blue, 
sometimes  enhanced  with  gilding.  Of  the  first  class  we  may  select  the  remark- 
able dated  bowls  [Numbers  154  and  155}  made  by  a  Kashani  potter  in  1186 
and  1187  A.D.,  one  with  an  elaborate  figural  decoration  with  Kufic  poetic 
inscriptions,  the  second  painted  with  a  scene  apparently  depicting  Christ's 
entry  into  Jerusalem.  The  second  t)-pe  is  represented  by  a  graceful  copper 
lustre  bottle  [Number  160}  decorated  with  female  figures,  animals,  and  a 
falcon:  this  metallic  lustre  technique,  which  originated  in  Persia  or  Mesopo- 
tamia, has  been  considered  {e.g.  by  Dr.  M.  S.  Dimand)  to  be  the  highest 
achievement  of  Near  Eastern  ceramic  art.  The  molded  ware  is  typified  by 
an  extremely  elaborate  turquoise  blue  spouted  vase,  decorated  with  harpies 
[Number  153}  which  are  carried  out  in  slip  embellished  with  gilding — an 


obiect  of  great  magnificence.  All  these  productions  of  the  golden  age  of 
Rhages  have  in  common  a  perfeaion  of  technical  brilliance  and  a  sophisticated 
understanding  of  the  possibilities  of  decoration  which  have  never  been  sur- 
passed. The\-  overshadow  everything  of  their  time,  even  the  aristocratic 
Nlesopotamian  wares  of  Rakka  \  Numbers  75  and  80  to  82  j  which  by  com- 
parison seem  almost  severe  in  their  quality  of  restraint.  These  last  are  more 
especially  notable  for  a  rich  copper  blue  glaze  of  dark  turquoise  color,  which 
was  here  brought  to  a  high  degree  of  perfection. 

MINIATURES 

The  devotion  to  the  written  word  in  Persia  did  not  compete,  perhaps,  with 
the  earnest  grapholatr\-  of  the  Chinese.  It  was,  nevertheless,  a  respectable 
factor  in  the  histon.-  of  Iranian  art.  Histon.-  and  legend  were  written  down  in 
the  beautiful  Kufic  and  Neshki  characters,  and  from  the  praaice  of  fine  calli- 
graphy sprang  the  art  of  book  illumination,  the  elaborate  floral  arabesques 
which  wove  themselves  arouiid  the  majestic  flowing  script:  and  also,  in  the 
role  of  illustration,  the  great  corpus  of  Persian  miniature  painting.  This  art 
retained  even  in  its  decline  the  affection  of  a  people  who  have  alway^s  delighted 
in  the  jjiultum  in  parro,  the  exquisiteness  of  fine  detail:  and  whose  indigenous 
decorative  motives  clung  to  small-scale  effects  even  while  their  culture  spread 
over  half  Asia. 

The  Tabbagh  collection  contains  no  less  than  a  hundred  Persian  and 
Indian  miniatures,  of  which  a  magnificent  series  of  thirt}- -eight  '_Numbers  190 
to  227 j  comes  from  the  celebrated  fourteenth  centur\-  Persian  histor\-  of  the 
world  called  the  fatni'  at-Tararikh.  Although  the  youthful  Rica,  in  Montes- 
quieu's Lettres  Persanes,  after  struggling  \\ith  a  book  of  universal  knowledge, 
expressed  his  heart)-  dislike  of  'compilers'  (and,  I  suppose,  catalogue  writers), 
he  did  not  represent  the  feelings  of  his  countrymen,  who  greatly  revere 
such  encyclopaedic  works.  The  present  history  was  set  down  in  1300-10  AX), 
by  Rashid  ad-Din,  physician  and  Grand  Vizier  to  the  Mongolian  Shahs 
Ghazan  Khan — the  first  to  adopt  NIohammedanism — and  his  brother  and 
successor,  the  Shi'ite  Uljaitu.  It  exists  today  in  a  few  closely  treasured  MSS, 
of  which  less  than  half  a  dozen  are  illuminated  ^Wth  miniatures:  of  these  last 
the  onK-  ones  that  have  been  published  even  in  part  are  those  of  the  Biblio- 


theque  Narionale  and  of  the  Royal  Asiatic  Society  of  London.  It  may  be 
stated  without  hesitation  that  the  sheets  presently  offered  for  sale  constitute 
the  most  important  group  of  early  miniatures  ever  to  appear  at  public  auction. 
The  reasons  are  directly  concerned  with  the  history  of  Persian  design. 

When  Ghazan  succeeded  to  the  throne  of  Persia  in  1295  A.D.  that  country 
had  been  under  the  Mongolian  dominion  for  about  sixty  years.  The  effeas  of 
the  nomad  conquests  on  Persian  art  were  profound.  The  native  school  of 
painting — euphoniously  termed  the  school  of  Baghdad — was  overwhelmed  by 
the  teeming  influx  of  Mongolian  ideas,  and  the  entire  Persian  canon  underwent 
a  revision  in  which  the  flowing  rhythms  of  Sung  and  Yiian  painting  and  even 
the  Chinese  physiognomical  character  ousted  (and  ultimately  merged  with) 
the  realistic  native  tradition.  It  is  the  peculiar  importance  of  the  J  aim'  at- 
Tararikh  miniatures,  as  both  Dr.  Kiihnel  and  Dr.  Martin  have  pointed  out, 
that  they  coincide  chronologically  with  this  great  revolution  in  Mohammedan 
art  and  are,  at  the  same  time,  a  magnificent  source-book  for  details  of  the 
manners  and  costumes  of  the  period. 

The  Mongol  influence  survived  as  a  dominant  until  the  fifteenth  century, 
when  a  native  renaissance,  led  by  the  painter  Behzad  and  maturing  under  the 
Safavid  monarchs,  unified  and  established  the  'Persian'  style  of  miniature 
painting  [typified  by  Number  37},  as  it  is  generally  conceived  toda\-.  From 
the  time  of  Behzad  to  the  death  of  Mu'in  Musawir  in  the  last  years  of  the 
seventeenth  century  is  over  two  hundred  years,  during  which  period  the  art 
rose  and  declined  into  its  rococo  phase.  The  greatest  name  of  the  later  period, 
which  turned  from  book  illumination  to  portraiture,  is  that  of  Riza  'Abbasi, 
the  court  painter,  whose  nervous  individual  styAe  with  its  quick  rhythms  is 
admirably  seen  in  the  Goat  and  Herdsma7i  [Number  45],  dated  1633  A.D. 
and  shown  at  the  Detroit  and  London  Exhibitions,  and  the  exquisite  Man  with 
the  Fur  Cap  [Number  188},  remarkable  for  the  subtlety  of  its  color  accents, 
from  the  album  of  the  Shah  Nasr  ud-Din.  Riza,  who  was  known  to  his  con- 
temporaries as  'the  Flatterer',  appears  as  a  studious,  courtly  personality  in  the 
sympathetic  Portrait  [Number  189}  by  his  pupil  Mu'in  Musawir,  a  drawing 
begun  from  life  and  finished  in  1677  after  the  master's  death.  This  miniature 
and  the  similar  portrait  fonnerly  in  the  Quaritch  collection  are  believed  to  be 
the  only  existing  likenesses  of  the  Persian  painter. 

With  the  irruption  of  the  Mohammedan  lances  under  Baber  into  the 


Punjab  in  1526,  the  Persian  influence  in  turn  penetrated  into  India,  where  a 
cultured  Indo-Persian  school — now  commonly  termed  the  Mughal  school, 
from  the  Mughal  (or  Mogul)  dynasty — was  formed  around  the  Imperial 
court,  side  by  side  with  that  of  the  native  painters  of  Rajputana.  This  Mughal 
work  is  represented  in  the  present  collection  by  a  score  of  miniatures  of  the 
reigns  of  Jahangir,  Jehan  (the  builder  of  the  Taj  Mahal),  and  Aurungzebe. 
Typical  of  this  cultivated  style  are  the  suave  royal  portraits  {Numbers  58,  59, 
and  185}  with  their  subjects  in  the  immutable,  almost  hieratic,  profile  pose  of 
dignity  and  benevolence,  the  vulgarities  of  movement  being  reserved  for  the 
attendant  servitors.  Dr.  Coomaraswamy,  in  his  History  of  Indian  and  Indo- 
nesian Art,  writes  concisely  of  the  school  as  follows  (p.  127)  :  "Mughal  paint- 
ing, like  the  contemporary  Memoirs  of  the  Great  Mughals,  reflects  an  interest 
that  is  exclusively  in  persons  and  events;  is  essentially  an  art  of  portraiture  and 
chronicle  [like  that  of  its  Persian  forbears}.  .  .  .  Mughal  painting  is  aca- 
demic, dramatic,  objective  and  eclectic."  It  is,  in  short,  vitally  concerned  with 
the  belated  magnificence  of  Mughal  India. 

ORIENTAL  RUGS 

The  carpets  define  the  achievements  of  the  later  years  of  the  Safavid 
Renaissance  under  'Abbas  the  Great.  The  remarkable  arabesque  carpet 
[Number  175},  dating  from  the  end  of  the  sixteenth  or  the  beginning  of  the 
seventeenth  century,  has  a  basic  design  of  palmettes  of  the  Herat  type,  overlaid 
by  a  rare  composition  of  huge  arabesques  of  very  early  origin — as  early,  accord- 
ing to  Dr.  Martin,  as  the  thirteenth  century.  This  great  rug  was  shown  in 
the  International  Exhibition  at  the  Royal  Academy  in  1931.  Three  'Ispahan' 
(Herat)  carpets  of  important  size  [Numbers  174,  176,  and  177}  display 
variations  on  the  classic  theme  of  interlacing  and  scrolling  stems  of  lotus 
flowers — one  with  a  large  scale  design  apposite  to  its  great  length,  the  other  two 
with  close  rhythms,  all  three  with  rose-red  field  and  emerald  border  in  superb 
preservation.  The  carpet  from  the  Bradolini  collection  in  particular  [Number 
174],  which  we  have  illustrated  in  photogravure,  is  in  this  respect  one  of  the 
finest  ever  offered. 

Two  silk  'Polonaise'  rugs,  from  the  first  half  of  the  seventeenth  century, 
are  products  executed  on  the  Imperial  looms  as  gifts  from  the  Shah  to  foreign 


notables.  One  [Number  173}  has  the  prized  gold-  and  silver- woven  ground 
associated  with  the  most  sumptuous  work  of  this  class,  the  other  [Number 
171},  the  remarkable  salmon  pink  and  apple  green  coloration  to  which  a 
parallel  can  be  found  only  in  the  pigmentation  of  the  richest  Ch'ing  deco- 
rated porcelains.  An  extraordinary  prayer  rug  with  a  Koranic  inscription 
[Number  172}  exhibits  in  little  the  characteristic  pattern  of  the  famous  six- 
teenth century  Kirman  'vase  carpets',  on  a  turquoise  ground,  but  bears  more 
specific  indications  of  a  North  Persian  origin.  I  have  located  no  other  example 
of  this  kind,  and  the  type  was  apparently  unknown  to  Bode,  Kiihnel,  Martin, 
or  Jacoby.  The  specimen  in  the  Ballard  collection  at  the  Metropolitan 
Museum  (Cat.  No.  9)  is  not  a  true  analogue,  as  the  size  and  arrangement  of 
the  field  design  indicates  that  it  was  probably  a  ragireh,  or  pattern  for  a  larger 
carpet. 

ANCIENT  GLASS 

The  catalogue  is  rich  in  representative  types  of  the  Alexandrian,  Sidonian, 
and  Syro-Roman  glass,  iridescent  from  burial  decomposition,  which  is  one  of 
the  most  delightful  legacies  of  the  ancient  Mediterranean  world.  The  triumph 
of  the  Roman  technique  was,  of  course,  the  inlaid  mosaic  glass  termed  mille- 
fiori,  with  its  jewel-like  patterns  and  reflections.  A  beautiful  ribbed  bowl 
[Number  138}  is  an  important  specimen  of  this  class.  Still  more  striking  is  the 
Syrian  mold-blown  flask  of  manganese-violet  glass  [Number  137}  modeled  in 
the  shape  of  Tyche,  goddess  of  Fortune,  much  as  she  appeared  in  great  bronze 
statue  at  Antioch  by  Eutychides.  This  superbly  iridescent  flask  is  one  of  only 
three  known  examples,  and  I  have  described  it  as  probably  the  most  important 
specimen  of  ancient  molded  glass  in  America. 

Hs  ^ 

I  am  indebted  for  much  material  in  the  preparation  of  the  catalogue  to 
Messrs  Parish-Watson  &  Co.,  Inc.,  the  New  York  representatives  of  the  late 
M.  Tabbagh;  and  for  descriptions  of  the  miniatures,  including  the  Jami'  at- 
Tararikh  series,  to  Prof.  Nicholas  Martinovitch,  formerly  of  the  University 
of  Petrograd,  and  Dr.  Ernst  Kiihnel,  Curator  of  Islamic  Art  in  the  Staatliche 
Museen,  Berlin. 


Leslie  A.  Hyam 


ORDER  OF  SALE 


FIRST  SESSION 

Friday  Afternoon,  January  Third 

Jewelry  i-  5 
Roman,  Syrian,  and  Alexandrian  Glass 

VI  Century  B.C.-IV  Century  A.D.  6-  26 

Persian  and  Indian  Miniature  Paintings  27-  69 
Guebri,  Rhages,  Rakka,  Sultanabad,  Kashan, 

and  Kirman  Pottery  70-  99 

Silver,  Bronze,  and  Brass  Objects,  and  Roman  Sculptures  100-108 

Persian  Brocades  and  Embroideries  109- 119 

Furniture  120-123 


SECOND  AND  LAST  SESSION 

Saturday  Afternoon,  January  Fourth 

Roman,  Syrian,  and  Phoenician  Glass 
II  Century  B.C.-IV  Century  A.D. 

Including  the  Famous  Antioch  Flask  124-138 
Important  Graeco-Roman,  Mesopotamian,  and 

Persian  Pottery  139-168 

Important  XVI  and  XVII  Century  Carpets  169-177 

Persian  and  Indian  Miniatures  178-236 
[The  Superlative  Fourteenth  Century  Illustrations  from  the 
Jami'  at-Tavarikh  of  Rashid  ad-Din  190-227} 


SHORT  CHRONOLOGY  OF  MOHAMMEDAN  HISTORY 
RELATING  TO  PERSIA 


[Sassanian  Empire  212-651  A.D.} 

Birth  of  Mohammed  571 
Mohammed's  flight  from  Mecca  (the  Hejira)  622 

Omayyad  Caliphate  661-750 

Abbasid  Caliphate  750-1258 

Seljuks  (Turks) — Persian  Conquests  i037-£-.i225 

Short  Dynasties  (Khwarizm,  Mongol  Ilkhans)  1 195-1335 
Ghazan  Khan                                      1295 -1304 

Timurid  Dynasty  133 5- 1499 
Timur                                               c.  13  95 -1405 

Safavid  Dynasty  1499-1736 
Shah  'Abbas  the  Great                          1586- 1628 


Mughal  Dynasty  in  India  1525- 1857 

Akbar  the  Great  15 56- 1605 

Shah  Jehan  1627-1658 

Persian  Invasions  under  Nadir  Shah  1739 
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Friday,  January  3^  1936^  at  2:7,0  p.  m. 
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JEWELRY 

Bokhara  Gold  and  Seed  Pearl  Necklace  with 
Rubies  and  Emeralds 

Filigree  double  chain  of  gold,  strung  with  pairs  of  tiny  seed  pearls,  six 
ruby  cabochons,  and  two  emeralds  of  irregular  shape.    Length,  44  inches 


2.  Emerald  and  Filigree  Gold  Necklace 

Consisting  of  fourteen  cabochon  emeralds  alternating  with  fifteen  small 
filigree  gold  beads;  with  clasp.  Length,  14  inches 


3.  Bokhara  Seed  Pearl,  Ruby,  and  Emerald  Necklace 

Double  chain  of  small  seed  pearls  alternating  with  tiny  gold  links;  strung 
with  four  ruby  cabochons  and  three  emeralds  of  irregular  shape. 

Length,  1 8  inches 


V/ 


4.  Bokhara  Seed  Pearl  and  Turquoise  Necklace 

Three  rows  of  seed  pearls  alternating  with  tiny  gold  links;  mounted  with 
sixteen  pendants,  each  containing  three  cabochon  turquoises. 

Length,  12  inches 


5.  Roman  Semi-precious  Stone  and  Glass  Necklace 

Chain  strung  with  seventeen  variously  shaped  beads  of  rock  crystal,  agate, 
^  decorative  glass,  etc.  Length,  36  inches 
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ROMAN,  SYRIAN,  AND  ALEXANDRIAN  GLASS 
Vl  CENTURY  B.C.— IV  CENTURY  A.D. 

6.  Roman  Iridescent  Glass  Date  Bottle 

Small  phial  of  pale  green  glass  molded  in  the  form  of  a  dried  date,  with 
beautiful  silvery  incrustations.  Height,  inches 

7.  Roman  Iridescent  Glass  Date  Bottle 

Similar  to  the  preceding,  in  amber  glass.  Height,  2I/2  inches 

8.  RomaxN  Iridescent  Glass  Date  Bottle 

Similar  to  the  preceding.  Height,  inches 

9.  S\'RO-byzantine  Unguent.arium 

Hexagonal  jar  of  dark  amber  glass  with  short  incurvate  flaring  neck,  the 
side  panels  rudely  molded  with  geometrical  patterns.   Height,  3I/4  inches 

10.  Roman  Glass  Amphora-alabastrox 

Ovoid  body,  with  high  cylindrical  neck,  standing  on  three  small  feet;  in 
opaque  ivor\"  eggshell  glass,  with  patches  of  iridescence.   Height,  4  inches 

11.  Alex-andrlan  Inlaid  Bll'e  Glass  Perfume  Bottle 

Coniform  body  sloping  into  a  narrow  cylindrical  neck;  in  royal  blue  glass, 
inlaid  with  festoons  of  wave  pattern  in  milkv  white.      Height,  4  inches 

f  See  illustration} 

12.  Roman  Amber  Glass  Fluted  Amphora- alabastron 

Rare  tall  vase  with  ovoid  body,  tapering  into  a  high  foot  with  two  knops 
and  contraaing  to  a  small  neck  with  cup-shaped  mouth;  in  deep  olive- 
amber  glass,  exhibiting  vertical  flutings  and  patches  of  iridescent  in- 
crustation. Height,  y%  inches 
[See  illustration} 

13.  Syro-persian  Blue  Glass  Phial 

Interesting  bottle  of  rare  form,  with  tin\-  globular  body;  in  pale  green 
glass  modeled  with  mammiform  medallions  and  having  a  tall  blue  glass 
neck  encircled  by  thread  decoration.  Height,  ^1/4  inches 

[See  illustration} 


FIRST  SESSION 


FRIDAY  AFTERNOON,  JANUARY  3RD 


[15}  r^.}  :j6} 

AT  TOP:  NUMBERS  II-14-13 


14.  Roman  Inl.\id  NUnganese  X'iolet  Glass  Guttus 

Circular  body  constricted  almost  to  a  ring,  rising  into  a  narrows-  tapering 
neck;  in  manganese  violet  glass,  inlaid  about  the  neck  and  shoulder  with 
a  dragged  wave  pattern  in  opaque  white  glass.  Scarce. 
^  "  Height,  inches 

■  See  illustration} 
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15.  Roman  Blue  Glass  Amphora-alabastron 
^  J"  -       Slender  pointed  oval  body  modeled  with  horizontal  ribbing,  the  neck 
joined  to  the  shoulders  by  two  loop  handles  of  milky  yellowish  glass; 
traces  of  earthh"  incrustation  and  rainbow  lustre.        Height,  41^  inches 

[See  illustration  on  preceding  page  t 


3:i 


16.  Roman  Blue  Glass  Amphorj^-alabastron 

Very-  similar  to  the  preceding,  in  royal  blue  glass  with  fugitive  silvery 
jy        lustre.  Height,  41^  inches 

l_See  illustration  on  preceding  page} 


17.  Roman  Blue  Glass  Amphora-alabastron 

Similar  in  form  to  the  preceding,  but  smaller;  traces  of  earthy  iridescence. 
/ y  Hezg/?/,  3I  4  inches 

18.  Roman  Iridescent  Green  Glass  J.ar 

Cvlindrical,  with  a  small  orifice  surrounded  by  a  molded  lip  joined  to  the 
3  f       shoulder  by  fi\  e  loop  handles;  in  green  glass,  with  rich  rainbow  iri- 
descence. Height,  inches 

19.  Alexandrian  Inlaid  Blue  Glass  Al.abastron 

Club-shaped  rounded  vase  with  two  embr\"onic  loop  handles:  in  deep 
Ji^         ro\  al  blue  glass  \sith  narrow  panels  of  dragged  wave  pattern  inlaid  in 
vellow  glass.  Height,  5  inches 

20.  Roman  Iridescent  Glass  Bottle 

Ovoid  bottle  with  a  constricted  neck  flaring  into  a  wide  circular  lip: 
molded  upon  the  body  with  a  quadrangular  lattice  and  heavily  incrusted 
with  rainbow  iridescence.  Height,  3I/4  inches 


21.  Syrian  Hexagonal  Unguent  J.ar 

^  Two-handled  hexagonal  vase  with  circular  lip,  in  pale  green  glass;  the 

^  panels  molded  with  various  geometrical  diapers.  Height,  5  inches 

22.  Syrlan  Green  Glass  Lek^thos 

S\  ro-B\  zantine  vessel  in  pale  green  glass,  of  the  t)-pe  of  the  preceding. 
J.   ~^  Height,  71 4  mches 


FIRST  SESSION 


FRIDAY  AFTERNOON,  JANUARY  3RD 


[24} 


23.  Syrian  Amethyst  Glass  Vase 

Coniform  body  contracting  sharply  to  a  hollow  foot  and  constricted  at 
J^J^-^    the  shoulder,  which  rises  into  a  high  cup-shaped  neck;  in  aubergine  glass 
incrusted  with  an  iridescent  patina.  Height,  5I  2  i^iches 

Exhibited  at  the  Museum  of  Fine  Arts,  Boston,  191 1 

[See  illustration] 


24.  Syrian  Glass  Camel  Bottle 

Curiously  modeled  in  the  form  of  a  pack  camel  with  four  crudely  flaring 
/Zf       legs,  supporting  on  its  back  a  tall-necked  globular  bottle  enclosed  bv  a 
lattice-work  of  glass;  exhibiting  fugitive  iridescence.  Scarce. 

Height,  inches 

[See  illustration} 
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25.  SYRO-mABIC  BeAKER  VaSE 

Trumpet-shaped  cylindrical  beaker  enameled  around  the  neck  with  a 
narrow  band  of  Kufic  calligraphy  and  lightly  etched,  below,  with  figures 
of  two  fish;  in  clear  glass  of  a  yellowish  cast.  Circa  eleventh  century. 

Height,  4%  inches 

Note:  A  similar  beaker  in  the  Kouchakji  collection  was  shown  in  the 
Mohammedan  Art  Exhibition  at  Munich  in  19 10  (catalogue  number  2099. 
plate  168) . 

[See  illustration  on  preceding  page] 

26.  Alexandrian  (or  Roman)  Inlaid  Glass  Phial 

Narrow  quadrangular  bottle  with  tall  funnel-shaped  neck,  in  black  glass 
inlaid  in  white  with  a  dragged  draper)-  pattern.         Height,  4I/2  inches 

PERSIAN  AND  INDIAN  MINIATURE  PAINTINGS 

27.  Combat  on  Foot  Persian  {Timurid)  School,  XV  Century 
Depicting  a  bearded  warrior  in  blue  and  orange  robes  and  golden  armor, 
dismounted  from  his  horse  and  about  to  cast  a  short  throwing  spear  at  a 
second  warrior,  who  is  robed  in  green  and  crimson,  with  black  chain  mail, 
and  defends  himself  with  sword  and  target.  Wild  rocky  landscape  with 
windblowii  trees,  beneath  a  golden  skv.  Calligraph\-  written  in  four 
columns. 

28.  Illuminated  Page  of  Calligraphy 

All  el-Katib,  Persian:  Early  XVI  Century 
Fine  calligraphy  written  in  black  in  two  panels,  with  decorative  borders  of 
old  gold  leafage.  Mat  en  camaieu,  depicting  phoenixes  fl)ing  amid  floral 
arabesques. 

29.  Two  Female  S.aints 

Persian  School  under  Italian  Influence,  XVII  Century 
One  in  rose  gown  and  blue  draperies  holding  a  leafy  branch  and  a  censer, 
the  other  in  yellow  robe  and  mauve  cloak;  before  a  background  of  wooded 
landscape.  Mat  illuminated  with  gilded  floral  ornament. 


FIRST  SESSION 


FRIDAY  AFTERNOON,  JANUARY  3RD 


30.  Portrait  of  a  Lady  with  a  Vase  of  Lilies 

Persian  School  under  Chinese  Influence,  XVI  Century 
Graceful  standing  figure  of  a  Chinese  mei  jen  in  yellow  tunic  over  a  green 
1^  /~Q  and  scarlet  robe,  wearing  a  blue  feathered  headdress  and  carrying  upon 
a  bowl  a  vase  of  white  lilies.  The  buff  background  and  rose  border 
painted  with  floral  ornament  in  gold.  On  the  reverse,  a  panel  of  finely 
decorative  calligraphy  in  a  gold  ground. 

[See  illustration} 
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/fo 


Equestrian  Portrait  of  a  Noble 

Attributed  to  Miiin  Musarrir,  Persian:  XVII  Century 
Figure  of  a  \outhful  noble  wearing  a  blue  coat  and  golden  turban, 
mounted  on  a  spirited  brown  horse,  rearing  on  its  hind  legs;  golden 
clouds  and  flowers  cursoriK^  sketched  around  the  figures.  Signed  at  lower 
left. 

Xote:  This  painting  came  from  an  album  which  was  given  about  1855  to 
the  geographer  Petermaim  by  the  Shah  Nasr  ud-Din,  in  Teheran. 

Collection  Engel  Gros,  Paris 

Recorded  by  Paul  Ganz,  Catalogue  Raisonne  de  la  Collection  Engel  Gros, 
p.  69 

[See  illustration  on  preceding  page} 


32.  Court  of  the  Shah  Persian  School,  XVI  Century 

Depicting  the  monarch,  in  rose  red  gown,  seated  upon  a  golden  throne 
and  surrounded  by  courtiers  and  attendants,  within  a  palace  with  tiled 
walls;  a  rose  red  carpet  spread  upon  the  floor  and  bearing  dishes  of  pome- 
granates. Calligraphy  written  in  four  columns. 


33.  Two  Lute  Players  Mughal  School,  XVII  Century 

Figures  of  two  >'Oung  girls  wearing  muslin  and  brocade  robes,  facing  each 
^  ^  other,  each  holding  a  lute;  in  a  green  hillside  landscape  with  a  palace  sur- 
rounded b)"  woods  at  the  summit.  Rich  illuminated  border  of  arabesques 
and  creepers  in  the  Ispahan  st\-le,  and  two  bold  Kufic  inscriptions.  Im- 
perfect. 
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34.  Hunting  Scene  Persian  School,  XVI  Century 

Depicting  nobles  on  horseback  with  bow  and  spear,  pursuing  ibex  and 
hares,  the  nearest  engaged  in  an  encounter  with  a  lion;  in  the  background 
are  men  on  foot  watching  a  falcon  carry  off  a  hare.  Calligraphy  written  in 
four  columns. 


35.  Hermits  Receiving  an  Offering  from  Noble  Ladies 

Mughal  School,  XVII  Century 
Two  hermits  in  pale  rose  robes  are  seated  upon  tiger  skins  beneath  a 
cluster  of  dark  trees;  five  ladies  bringing  gifts  and  homage  approach 
respectfully.  Dark  background  with  a  bullock  cart  and  its  sleepy  driver 
awaiting  their  return;  beyond  is  a  palace  at  the  foot  of  high  mountains 
and,  in  the  extreme  foreground,  the  edge  of  a  river  with  swimming  ducks. 
Buff  border  painted  in  gold  with  flowering  shrubs.  The  reverse  with 
illuminated  poetic  calligraphy. 


36.  The  Ordeal  by  Fire  of  Siyawush  Persian  School,  XVI  Century 
The  hero,  robed  in  white  and  mounted  on  a  black  horse,  is  riding  through 
the  burning  fagots,  watched  by  a  noble  and  a  lady  from  the  upper  window 
of  a  building,  and  bv  four  men  peering  over  the  brow  of  a  hill. 
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37.  NUSHIRVAN  AxND  COMPANIONS  HALTING  BESIDE  A  RuiN 

Persian  School,  XVI  Century 
Depicting  a  rocky  landscape  with  ruins  of  a  mosque  upon  the  hillside  at 
left.  Three  horsemen,  followed  by  two  others  and  preceded  by  a  foot 
servant  carrying  an  axe,  have  slowed  their  horses  and  mules  as  they 
approach  the  scene.  The  expedition  is  armed  for  hunting,  and  amid  the 
^  caves,  in  the  left  foreground,  is  visible  a  bear.  Indigo  blue  mat  painted 

with  golden  arabesques  of  the  Ispahan  school. 

Note:  This  miniature,  which  is  in  superb  preservation,  shows  to  perfection 
the  fine  and  minute  drawing  and  careful  handling  of  detail  characteristic  of  the 
most  sophisticated  court  painting  of  the  Safavid  schools  before  Riza  'Abbasi. 

Collection  Sevadjian,  Paris 

Loan  Exhibition  of  Nlohammedan  Decorative  Arts,  Detroit  Institute  of 

Arts,  1930,  No.  39 
International  Exhibition  of  Persian  Art,  London,  1931,  No.  599 

fSee  illustration! 


38.  Lion  and  Keeper  Muin  Musarnr,  Persian:  XVII  Century 

In  a  doorway  of  a  palace,  the  wall  of  which  is  painted  with  bluebirds, 
stands  an  attendant  wearing  a  green  jacket,  with  scarlet  sleeves  and 
aubergine  breeches,  and  holding  tethered  to  a  massive  chain  a  huge  brown 
lion,  which  crouches  upon  the  grass.  At  upper  right,  fine  calligraphy  in 
black,  reading  as  follows:  "Monday,  yd  of  ^iladjah,  1086  A.H.  Com- 
pleted and  painted  for  the  album,  that  they  might  be  congratulated." 

Note:  An  important  work  by  the  best  pupil  of  Riza  'Abbasi,  painted  after 
the  middle  of  the  seventeenth  century,  when  his  style  had  begun  to  differentiate 
itself  markedly  from  that  of  his  master.  It  comes  from  an  album  which  was 
given  about  the  year  1855  to  the  geographer  Petermann  by  the  Shah  Nasr 
ud-Din,  in  Teheran. 

Collection  Engel  Gros,  Paris 

Recorded  in  Paul  Ganz,  Catalogue  Raisonne  de  la  Collection  Engel  Gros, 
p.  69 

{See  illustration] 
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39.  Dueling  Scene  Persian  School,  XVI  Century 
Depicting  a  man  in  aubergine  and  yellow  robes  brandishing  a  long  sword 
before  his  antagonist  in  rose  and  blue,  who  is  seated  upon  a  carpet  be- 
neath a  canopy  and  is  about  to  draw  his  sword,  while  clasped  in  the  arms 
of  his  second;  behind  them  are  four  figures.  Calligraphy  vvritten  in  four 
columns  above. 

40.  Two  Illuminated  Pages  of  Calligraphy 

Persian  School,  XVII  Century 
Fine  examples  b)'  master  writers  with  broad  borders  of  later  date,  painted 
with  naturalistic  floral  ornament.  One  signed  by  All  el-Katib.  the  other 
by  Mohammed  Oumar. 

41.  Poet  in  Medit.atION  Persian  School,  circa  1600 
Figure  of  a  man  wearing  a  conical  cap  and  loose  robes,  squatting  upon 
the  ground  in  a  rocky  landscape,  with  a  wine  pot  and  cup  before  him. 
India  ink  miniature,  painted  by  Pedahuli. 

42.  Portrait  of  a  Nawab  Mughal  School,  Late  XVII  Century 
Standing  princely  figure  in  profile  to  the  left  wearing  a  beige  blouse  and 

^  stiff  white  muslin  skirt  over  scarlet  trousers;  green  background  represent- 
ing a  plain.  Buff  mat  finely  painted  in  gold  with  scrolling  foliations.  The 
reverse  illuminated  with  a  panel  of  poetic  calligraphv. 

43.  Ibrahim  ibn-Adhem  Attended  by  AxNGels 

Mughal  School,  circa  1700 
The  scene  depicts  the  Sufi  ruler  of  Balkh,  Ibrahim  ibn-Adhem,  who 
became  a  hermit,  seated  upon  a  mound  beneath  a  dark  tree,  holding  a 
rosary,  a  golden  halo  around  his  head;  he  is  attended  by  five  figures  of 
female  angels  dressed  in  rich  brocades  and  bearing  food  and  wine,  while 
in  the  clouds  above  are  three  angels  and  a  fourth  swooping  down  to 
shower  him  with  golden  blessings.  In  the  background  is  a  disciple  pray- 
ing upon  a  knoll  beside  the  river.  Broad  buff  border,  finely  painted  with 
figures  of  huntsmen  on  horseback  and  mounted  upon  elephants,  pursu- 
ing game;  hermits  and  ladies  of  the  harem  beside  a  lake. 

[See  illustration} 
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[number  43} 


[number  44} 


44.  Portrait  of  Shah  Jehangir  Mughal  School,  XVII  Century 

Full-length  standing  figure,  in  profile  to  the  left,  of  the  Emperor  wearing 
a  mauve  robe,  striped  green  trousers,  and  jeweled  brocade  turban,  his  head 
encircled  by  a  halo;  in  the  background,  a  level  plain.  Broad  buff  border 
exquisitely  painted  with  figures  of  angels,  monsters,  and  other  legendary 
beings  from  the  Indian  fables. 

[See  illustration} 
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45.  Goat  and  Herdsman  Riza  'Abbasi,  Persian:  XV II  Century 

Miniature  drawing  in  ink,  with  touches  of  color  and  executed  with  most 
exquisite  draftsmanship,  depicting  a  goat  garlanded  with  a  blue  collar  and 
a  rose  turban  with  a  feather,  hung  with  a  bell  and  tethered  to  a  stake. 
Behind  the  animal  is  the  herdsman,  squatting  upon  the  ground  and 
approving  the  ejffect  of  his  joke;  he  wears  a  loose  buff  tunic,  knotted  with 
a  scarf  at  the  waist,  and  short  drab  green  breeches.  Signed  below  in  fine 
black  calligraphy:  Painted  by  the  humble  Riza  'Abbasi  on  the  6th  of  the 
month  of  Zul-Kadeh,  lo^i  A.H.  (1633  A.D.) 

isote:  A  beauciful  example  of  the  rhythmic  Ime  and  dehcacv  of  technique 
of  the  great  Persian  miniature  painter  and  belonging  to  the  period  of  his 
maturity;  painted  four  years  after  the  death  of  his  patron.  Shah  Abbas.  Com- 
pare the  miniature  illustrated  in  E.  Blochet,  Musulman  Painting.  XII-XVII 
Century.  1929,  pi.  CLX. 

Collection  Sevadjian,  Paris 

Loan  Exhibition  of  Mohammedan  Decorative  Arts.  Detroit  Institute  of 

Arts,  1930,  No.  46 
International  Exhibition  of  Persian  Art,  London.  1931,  No.  687 

[See  illustration  J 


46.  P0RTR.AIT  OF  A  S.AGE  School  of  Riza  'Abbasi,  Persian:  XV 11  Century 
Turbaned  and  bearded  figure  wearing  fawn  robes  and  white  cloak,  sway- 
ing forward  and  leaning  on  a  staff;  floral  clusters  and  clouds  adumbrated 
in  India  ink  in  the  background.  Rare  example. 

[See  illustration} 


14 


AT  top:  number  45 


KINDLY  READ  CONDITIONS   OF   SALE  IN  FOREPART  OF  CATALOGUE 


47.  Figures  in  a  Flower  G.arden  Persian  School,  XVI  Century 

A  monarch  robed  in  green  is  seated  under  a  flowering  tree,  disputing  with 
his  elderly  vizier,  who  wears  an  aubergine  robe;  looking  over  the  brow  of 
the  hill,  listening  intently,  is  a  youth  in  yellow  and  blue  leading  a  black 
horse.  Calligraph)-  written  in  four  columns. 


48.  Princess  Upon  a  Golden  Throne 

Indian  School,  Early  XVIII  Centur) 
Graceful  figure  of  a  Maharanee  wearing  orange  robes  and  magenta  coat, 
seated  upon  a  golden  divan  with  cushion  and  canopy,  and  holding  in  her 
left  hand  a  handkerchief;  before  her  stands  a  princely  figure  robed  in 
magenta  and  gold,  with  a  halo  about  his  head.  Rose-colored  mat  painted 
with  floral  scroUings. 


49.  Portrait  of  a  Rajah  Indian  School,  circa  1700 

Standing  figure  wearing  dark  green  tunic  with  white  muslin  skirt  over 
orange  trousers,  holding  a  flower  and  leaning  upon  his  sword;  in  profile 
to  the  right,  before  a  background  of  blue  sky.  Broad  gray  border  painted 
with  colorful  scroUings  of  flowers. 


50.  Shah  Jehan  Receiving  a  Celestial  Sword 

Mughal  School,  Late  XVII  Century 
Figure  of  the  Shah  in  white  robes,  mounted  on  a  dappled  gray  horse  and 
followed  b\'  two  attendants  on  foot,  moving  to  the  right  across  a  flowering 
sward;  before  him  stands  a  bearded  figure  in  green  robes — perhaps  sym- 
bolizing the  Prophet — handing  him  a  jeweled  sabre.  In  the  sky  above 
are  angels  with  drum  and  trumpet,  and  bearing  a  golden  divan  and 
canopy.  Border  beautifully  painted  with  sprigs  of  flowers  in  colors  on 
a  buff  ground. 

Collection  of  Sir  Charles  Fiercules  Read,  F.  B.  A.,  formerly  Keeper  of 

British  and  Medieval  Antiquities  in  the  British  Museum 
Denver  Art  Museum  Exhibition,  1932 
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5 1 .  Equestrian  Combat  Persian  School,  XVI  Century 

Depicting  a  mounted  archer  in  yellow  and  blue  at  the  left,  set  on  by  five 
horsemen  in  a  flowering  meadow,  wounded  men  lying  upon  the  ground; 
over  the  crown  of  the  hill  appear  the  heads  of  three  foot  soldiers.  Calli- 
graphy written  in  four  columns  above  and  below. 


52.  Illuminated  Page  of  Calligraphy  Persian  School,  XVII  Century 
Written  in  fine  calligraphy  in  two  columns,  in  reserves  in  a  gold  ground 
illuminated  with  tiny  flowers,  and  signed  by  Shah  Kouban;  beautiful 
border  of  later  date,  painted  with  naturalistic  garden  flowers  in  a  gold 
ground  by  Ahmed  Nahib. 


53.  Angel  Appearing  to  Mohammed  Persian  School,  XVII  Century 
One  of  the  rare  depictions  of  the  Prophet,  whom  it  is  forbidden  to  repre- 
sent pictorially,  seated  upon  a  golden  throne  decked  with  flags  and  upheld 
by  four  white  birds  in  a  blue  sky  filled  with  beautiful  golden  clouds;  to 
him  appears  an  angel  holding  a  fish.  The  features  of  the  Prophet  appear 
to  have  been  defaced  by  a  devout  believer. 


54.  Festival  of  Music 

Indian  School  under  Greek  Influence,  XVII  Century 
A  rare  miniature  depicting  a  festival  before  a  domed  shrine,  where 
are  gathered  numerous  figures  of  half-naked  devotees  and  hermits,  sur- 
rounded by  bearers  of  votive  utensils  and  musicians  making  frenzied 
music.  Details  of  the  decoration  indicate  a  distant  Greek  classic  influence. 
The  broad  sage  green  border  is  charmingly  decorated  in  gold  with  figures 
of  birds  and  wild  game.  Upon  the  reverse,  poetic  calligraphy. 


KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


55.  Love  Scene  in  a  Palace  Mughal  School,  Late  XVII  Century 

Depicting  a  prince  and  princess  seated  upon  a  carpet  surrounded  by 
golden  cushions,  and  embracing  tenderly,  the  prince  holding  a  wine  glass; 
the  wall  of  the  room  contains  niches  filled  with  flasks  and  wine  cups,  and 
overhead  is  a  golden  brocade  hanging,  partially  rolled  up.  Broad  old 
rose  border  with  exquisitely  drawn  groups  of  combats  depicting  wild 
animals  attacking  smaller  game,  and  a  Chinese  feng  huang  bird  fighting 
a  dragon,  amid  hills  in  rose  and  gold. 


56.  Court  Scenes:  Two  Miniatures  Persian  School,  XVII  Century 
One  depicting  a  festival  al  fresco,  with  musicians  playing  before  two  regal 
figures;  the  other,  a  palace  interior  with  the  enthroned  figures  of  a  shah 
and  his  consort,  surrounded  by  attendants.  Calligraphy  written  in  four 
columns. 


57.  Harem  Women  Playing  a  Game 

Indian  School,  Early  XVIII  Century 
Depicting  a  group  of  five  women  seated  upon  a  terrace  on  a  summer 
night,  playing  a  board  game  by  candlelight;  in  the  distance  is  the  view 
of  a  palace  garden,  with  a  golden-roofed  pavilion. 


58.  Portrait  of  the  Maharajah  Jesvant  Singh 

Mughal  School,  XVII  Century 
Standing  figure  in  profile  to  the  right,  wearing  an  ecru  blouse  and  white 
muslin  skirt  over  gold  brocade  trousers;  in  a  flat  landscape  with  flowers 
upon  the  grass  in  the  foreground.  The  principal  miniature  is  surrounded 
by  a  border  of  seven  superb  miniature  paintings  of  attendants — warriors, 
musicians,  and  keepers  of  the  princely  jewels,  with  their  attributes — amid 
sprigs  of  golden  blossoms.  On  the  reverse  is  a  page  of  fine  calligraphy 
attributed  to  Mir  Ali,  within  a  border  of  naturalistic  sprigs  of  garden 
flowers.  Repaired. 

[See  illustration] 
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[number  58} 


[number  59} 


59.  Portrait  of  Shamanuz  Khan  Mughal  School,  Early  Kill  Century 
Full-length  figure  of  the  son  of  Mirza  Rustam  in  profile  to  the  left,  wear- 
ing a  gold  brocade  robe  and  dark  slate-colored  trousers,  his  sabre  sheathed 
in  a  crimson  scabbard;  in  a  flat  green  meadow,  with  a  golden  cartouche 
at  the  left  inscribed  and  signed  by  the  artist  Ram  Das,  a  painter  of  the 
^  time  of  Akbar.  The  portrait  is  surrounded  by  a  buff  border,  with  seven 
exquisite  miniatures  of  bearded  warriors  and  attendants  of  the  chieftain, 
amid  floral  sprays  sketched  in  gold. 

[See  illustration} 
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60.  P0RTR.AIT  OF  Abd  EL-R\HIM  K.AHN  Mughal  School,  XVII  Century 
Full-length  standing  figure  in  profile  to  the  left,  wearing  a  beige  tunic 
and  mauve  trousers  below  a  transparent  gauze  skirt,  and  standing  in  a 
green  meadow,  bearing  at  one  side  an  inscription  and  date  10 17  A.H. 
Border  similar  to  that  of  the  preceding,  with  the  seven  figures  of  atten- 
dants. On  the  reverse  is  a  specimen  of  fine  calligraphy  in  an  illuminated 
gold  ground,  by  Mir  Ali  el-Katib,  within  a  border  of  floral  scrollings. 


61.  Court  Dancer  before  the  Shah  Persian  School,  XVII  Century 
Depicting  a  maiden  in  green  dancing  to  music  before  the  Shah,  attended 
by  a  vizier  and  numerous  courtiers,  and  seated  under  a  canopy  in  a 
meadovv.  Calligraphy  written  in  four  columns. 


62.  Portrait  of  a  Maharajah  Indian  School,  XVII  Century 

Bearded  standing  figure  in  profile  to  the  left,  wearing  a  white  robe  with 
golden  sash  and  armed  with  sword  and  dagger;  decorative  borders  of 
gilded  foliations.  The  reverse  with  Arabic  poetry  by  the  master  Tawil. 


63.  Portraits  of  Prince  Mur.ad  and  a  Princess:  Two  Miniatures 

Mughal  School,  XVII  Century 
Half-length  portrait  of  a  princess  wearing  a  gauze  veil  and  striped  skirt 
^  and  holding  a  flask  and  wine  cup,  before  a  black  background;  facing  her 

is  the  bust-length  figure  of  the  youthful  Murad,  son  of  Jehab  el-Din  II, 
at  the  time  of  his  accession  to  the  throne  (1037  A.H.),  wearing  a  lilac- 
colored  robe  and  raising  his  glass  to  drink.  Surrounded  by  beautiful 
arabesque  floral  borders  of  the  Ispahan  school,  and  an  outer  mat  of  pink 
lotus  flowers  on  a  rose  ground,  of  the  Indian  school.  On  the  reverse  are 
poems  of  Musari  written  by  a  master  calligrapher. 


64.  Scene  from  a  Medieval  Legend  Persian  School,  XV  Century 

Depicting  a  wide  flat  landscape  with  two  trees  in  the  centre  and,  in  the 
foreground,  the  kneeling  figure  of  a  man  in  orange  robes  about  to  strike 
a  gong  placed  on  the  ground;  he  is  watched  by  figures  at  the  right  on 
foot,  and  two  high  personages  at  the  left  looking  down  from  a  pavilion 
draped  in  mauve,  purple,  and  crimson.  Calligraphy  written  in  four 
columns  on  recto  and  verso. 
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65.  Princess  ^tttk  a  Pet  Cat 

School  of  Riza  'Abbasi,  Persian:  XVII  Century 
J" ^ .      Figure  of  a  \  oung  woman  in  flowing  green  and  maroon  robes  embellished 
\N-ith  gold,  seated  and  pla\-ing        a  cat  perched  on  her  ri^t  knee.  Mat 
painted  with  rows  of  floral  stems  on  an  indigo  blue  ground- 
Collection  of  M.  Leprieur.  Curator  of  the  Lou\Te.  Paris 
•j^See  illustration} 
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66.  The  Son  of  Jehangir  Hunting 

Mughal  School,  Late  XVII  Century 
The  scene  depicts  a  naturalistically  wooded  landscape  beside  a  river.  In 
the  foreground  is  the  seated  figure  of  a  prince,  the  son  of  Shah  Jehangir, 
wearing  golden  robes  and  aiming  his  gun  at  an  antelope;  behind  him  are 
two  attendants  carrying  gun  and  sword,  respectively.  Beautiful  broad 
rose  red  border,  painted  with  birds  and  sprays  of  garden  flowers. 

•  See  illustration  on  preceding  page} 


6-.  Ms.  History  of  the  XX'orld  Persian,  XIV  Century 

Histon."  of  the  Universe,  folio  bound  in  old  calf,  probably  of  the 
eighteenth  century,  tooled  with  sunk  medallions  of  floral  arabesques  on 
both  sides:  written  in  a  running  hand  in  black  and  red  inks,  with  two 
finely  illuminated  head  pieces  decorated  in  colors  and  gilding  with  floral 
arabesques  and  archaic  calligraphy  in  narrow  panels. 


68.  Ms.  Koran  v;tth  Illuminated  Title  Page 

Persian,  XVIII  Century 
Folio,  bound  in  contemporary  calf,  with  sunk  arabesque  medallions  gold- 
tooled  on  both  sides,  written  in  a  flowing  hand  in  black  with  rubrications 
and  small  gold  verse  divisions;  the  first  two  pages  beautifully  illuminated 
with  arabesqued  floral  borders  of  the  late  Ispahan  school,  in  colors  and 
gilding.  Dated  1185  A.H. 


69.  Illuminated  Page  of  Calligraphy 

Persian  School,  Late  XVI  Century 
Decorative  calligraphy  in  cartouches,  in  a  gold  ground  painted  with  tiny 
floral  branches  in  two  colors;  mat  with  gold  arabesques  of  Ispahan  type, 
on  an  indigo  ground.  Framed. 
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GUEBRI.  RHAGES.  RAKKA.  SULTANABAD 
KASHAX.  AND  KIRMAX  POTTERY 


OiiVC£  yirtttally  all  the  rare  pottery  of  the  collection  derives  from  excavations,  many 
kJ  of  the  individual  pieces  have  inevitably  undergone  repair  and  restoration,  and  it  has 
not  been  considered  necessary  to  designate  such  repairs  and  restorations  specifically  in  the 
separate  descriptions.  All  pottery  in  the  catalogue  is  therefore  sold  strictly  'as  exhibited'. 


70.  SuLTANAB.\D  Decorated  Coniform  Bowl  XIV  Century 

Deep  coniform  bowl  with  slightly  converging  lip,  decorated  upon  the 
interior  in  cobalt  and  copper  blue,  and  sepia,  with  four  spatulate  floral 
medallions,  the  exterior  with  a  band  of  mock  calligraphy,  above  a  second 
band  patterned  with  'rice  grain'  motives.  The  whole  is  coated  with  a 
water\-  green  glaze.  Diameter,  8  inches 


71.B0KH.ARA  Decorated  Plaque  XVll  Century 

Circular  plaque,  painted  in  cobalt  blue  with  a  quatrefoil  floral  ornament 
in  a  ground  diapered  alternately  in  green  and  aubergine,  the  ynarli  with 
clustered  foliations  in  the  preceding  colors.  The  exterior  is  curiously  and 
rudely  painted  with  collars  of  formal  ornament.       Diameter,  13  inches 


72.  K.ASHAN  Decorated  Turquoise  Blue  Jar  XVIII  Century 

Ovoid  jar,  crudely  sketched  in  sepia  with  bands  of  checkerboard  motive 
and  medallion  ornament  beneath  a  deep  turquoise  glaze. 

Height,  II  inches 


-3.  Rakk.a  Vase  with  Calligraphic  Decoration  XIII  Century 

Small  pear-shaped  jar  with  loop  handle,  decorated  in  sepia  and  under- 
glaze  cobalt  with  a  band  of  Neshki  calligraph\-  and  leaf  scroUings  en- 
closed by  numerous  rings,  the  greenish  ivor\-  glaze  stopping  short  about 
one  inch  above  the  foot.  Here  and  there  are  sporadic  patches  of  brown 
iridescence.  Height,  y^g  inches 
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[74]  [75]  [76] 


74.  SuLTAN.AB.\D  Blue  and  White  J.ar  with  Siln'er  Iridescence 

XIV  Century 

0\-oglobular  jar  wkh.  short  sloping  neck,  painted  m  sepia  and  underglaze 
cobalt  with,  clusters  of  narrows-  \-ertical  stnpes.  largeh"  obscured  bv  a  beau- 
tiful silver  iridescence  from  bunal.  Height,  5I2  inches 

\  See  illustration  J 


75.RAKKA  Turquoise  Blue  Bowl  with  Magnificent  Iridescence 

XII-XIII  Century 

Deep  coniform  bowl  on  high  and  hollow  a"lmdrical  foot,  the  interior 
sketched  with  undefinable  ornament  in  black  beneath  a  deep  greenish  blue 
glaze,  almost  completely  obscured  b)"  the  superb  rainbow  iridescence.  An 
exceptional  example  of  the  beaut\-  of  patina  acquired  from  burial. 

Diameter,  -3^  inches 

{^See  illustrationj 
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76.  SuLTANAB.AD  CoBALT  Blue  Ewer  X/T  Century 

Graceful  melon-form  ovoglobular  jar,  with  ring  neck  terminating  in  a 
spout  and  joined  to  the  shoulder  by  a  loop  handle;  the  narrow  panels  are 

—  sketched  in  sepia  with  floral  ornament  and  calligraphy,  beneath  a  deep 
blue  glaze  obscured  around  the  foot  by  iridescent  incrustations.  A  scarce 
and  desirable  piece.  Height,  51 2  inches 

[See  illustration] 


77.  D.AMASCus  Blue  and  White  Bowl  XVI  Century 

Deep  flaring  bowl  on  cylindrical  foot,  painted  in  underglaze  cobalt,  the 
exterior  with  trailing  stems  of  bamboo  leafage,  the  interior  with  four 
spatulate  medallions  of  flowers  and  foliage,  beneath  a  water\-  crackled 
glaze.  Diameter,  9^5  inches 


78.  R-\KK.A  Iridescent  Turquoise  Blue  Alb.arello  X///  Century 

Octagonal  drug  jar  with  incurvate  waist  and  short  cylmdrical  neck, 
clothed  in  a  greenish  blue  glaze  almost  buried  beneath  a  golden  irides- 
cence with  subtle  rainbow  hues.  Scarce  t\-pe.  Height,  10  inches 


79.  Sult.anab.ad  Turquoise  Blue  Two-handled  J.\r  XIV  Century 
Inverted  pear-shaped  bodv  with  sloping  fluted  shoulder  and  high  molded 
cylindrical  neck,  from  which  spring  t%vo  double-loop  handles.  The  jar  is 
invested  with  a  rich  copper  blue  glaze,  with  a  patch  of  earthy  incrustation 
upon  one  face  from  burial.  Height,  10I4  inches 


80.  Rakkla  Decor-ated  Copper  Blue  Vase  X///  Century 

Inverted  pear-shaped  vase  with  short  c)'lindrical  neck  and  flaring  lip,  the 
light  buff  paste  painted  in  black  with  numerous  bands  enclosing  a  single 
series  of  arabesque  and  calligraphic  medallions,  beneath  a  brilliant  tur- 
quoise glaze  dripping  irregularly  around  the  lower  body,  which  exhibits 
sporadic  rainbow  iridescence  upon  one  face.  The  vase  is  apparently 
absolutely  intact,  and  on  this  account  extremely  desirable. 

Height,  9  inches 

[See  illustration  on  following  pagej 


25 


KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


[80]  [80  [82} 


81.  Rakka  Iridescent  Turquoise  Blue  Bowl  XII  Century 

Shallow  coniform  bowl  with  flat  rim  and  decorated  on  the  interior  with 
a  medallion  of  foliated  scroUings  in  black  beneath  a  copper  blue  glaze, 
covering  little  more  than  one-half  of  the  exterior.  The  larger  part  of 
the  bowl  is  coated  with  a  thick  golden  iridescence  from  burial,  with 
beautiful  rainbow  lights.  Diameter,  loi^  inches 

[See  illustration} 


82.  Rakka  Decorated  Turquoise  Blue  Vase  X//  Century 

Graceful  pear-shaped  vase  encircled  by  a  ring  at  the  base  of  the  flaring 
trumpet-shaped  neck.  The  buff  paste  is  painted  in  black  with  three  bands 
of  floral  ornament,  in  the  form  of  spatulate  palmettes  and  upstanding 
clusters  of  foliations,  and  is  coated  with  a  viscous  copper  blue  glaze 
stopping  short  about  one-half  inch  from  the  foot.  The  vase  is  notable 
for  its  fine  preservation  and  for  the  beautiful  silvery  iridescence. 

Height,  inches 

[See  illustration] 
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83.K1RMAN  Turquoise  Blue  Three-handled  Jar  XVIII  Century 
Large  ovoid  jar  with  wide  cylindrical  neck  joined  by  three  loop  handles 
to  the  shoulder;  invested  with  a  deep  copper  blue  glaze  with  broad  dark 
crackle.  Height,  17I4  inches 


84.  KiRMAN  Turquoise  Blue  Three-handled  Jar         XVIII  Century 
Very  similar  to  the  preceding.  Height,  lyV^  inches 


85.  Sultanabad  Cobalt  Blue  J.ar  XV-XVI  Century 

CK'Oglobular  jar  with  short  wide  cylindrical  neck  rimmed  in  metal;  rudely 
incised  about  the  shoulder  with  two  bands  of  zigzag  ornament  and  coated 
with  a  rich  deep  blue  glaze,  in  parts  somewhat  abraded. 

Height,  19I  4  inches 


86.  Rakka  Cel.adon  J.ar  with  Striped  Decoration  X///  Century 

Inverted  pear-shaped  jar  with  cylindrical  neck,  the  buff  paste  coated  to 
within  two  inches  of  the  foot  with  a  watery  green  glaze  with  bold  natural 
crackle,  beneath  which  are  painted  two  rings  of  cobalt  blue.  Rare  type. 

Height,  1214  inches 


87.  Bokhara  Decorated  Plaque  XVII  Century 
Circular  plaque,  painted  in  cobalt  blue,  green,  and  aubergine  with  a  cruci- 
form device  of  chrysanthemum  heads  enclosing  four  cusped  fan-shaped 
medallions  in  the  spandrels  filled  with  floral  and  arabesque  ornament;  the 
7narli  reserved  with  leaf  foliations,  outlined  in  green  in  a  cobalt  blue 
ground.  The  exterior  is  glazed  a  deep  turquoise.  In  perfect  condition. 

Diameter,  13  inches 

88.  Persian  Brown  Glazed  Oil  Jar  XVII  Century 
Ovoid  tapering  jar  with  low  sloping  shoulder  ornamented  with  three  small 
loop  handles  and  terminating  in  a  short  wide  neck;  the  red  paste  is  coated 
with  a  viscous  brownish  black  glaze,  stopping  short  about  six  inches  above 
the  foot.                                                                Height,  19  inches 
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[number  89} 


89.  SuLTANABAD  TuRQUOiSE  Blue  Four-handled  Jar  XIV  Century 
Ovoid  jar  with  sloping  shoulder  and  broad  mouth,  the  neck  encircled  by 
four  loop  handles;  the  shoulder  ornament  in  relief,  with  decorative  bosses 
and  an  undulating  band  of  cabling.  The  jar  is  invested  with  a  turquoise 
green  glaze  with  patches  of  earthy  incrustation,  lightly  iridescent,  and  is 
in  unusuall\-  fine  condition.  Height,  inches 

[See  illustration] 
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[number  90] 


90.  Rakka  Iridescent  Jar  with  Molded  Decoration  X///  Century 
Ovoid  jar  with  short  sloping  neck,  the  entire  body  covered  with  panels  of 
formal  scrolling  palmette  decoration  embodying  suggestions  of  animalistic 
figures  and  molded  in  bold  relief,  under  a  greenish  glaze  almost  entirely 


lost  beneath  the  silvery  iridescence. 

[See  illustration] 


Height,  181/4  inches 
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91.  Rare  Guebri  Sgraffito  Bowl,  with  Figure  Decoration 

FROM  THE  Shah  Nameh  X/  Century 

Coniform  bowl  with  ring  foot,  executed  in  ruddy  buff  paste,  the  decora- 
tion of  the  interior  being  sgraffito  and  painted  in  colored  glazes  against  a 
white  background.  The  subject  depicts  the  figure  of  Feridoun  riding 
upon  a  somewhat  bovine  brown  horse  held  by  a  chain  in  the  hand  of 
the  blacksmith  Kawah,  who  wears  a  green  robe  and  pointed  ochre  yellow 
hat,  the  group  displayed  against  a  latticework  of  green  arabesques,  seme 
with  small  foliations  in  aubergine.  Diameter,  8  inches 

Note:  This  bowl,  one  of  the  'primitive'  early  ceramics,  is  in  notable  pre- 
servation and  derives  its  rarity-  from  the  subject  matter,  which  is  taken  from 
the  Shah  Nameh  of  the  poet  Firdousi,  the  legends  of  which  have  been,  of 
course,  freely  drawn  upon  in  Persian  miniature  painting,  but  are  rarely  found  in 
pottery.  The  archaism  of  the  style  is  an  interesting  characteristic  of  this  class  of 
ceramics. 

[See  illustration] 
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•^NUMBER  92j 


92.  GuEBRi  Sgraffito  Bo\x  l  Decorated  with  Figure  of  an  Elephant 

XI  Century 

GDniform  bowl  with  vertical  Hp  and  small  well-turned  circular  toot,  the 
exterior  in  rosv  buff  paste,  unglazed.  the  interior  painted  \<.ilh.  the  figure 
of  an  elephant  amid  formal  scrollings  of  leafage,  sgrajfito  and  reserved 
in  white  in  a  chocolate  brown  ground.  The  coloring  is  enhanced  bv 
random  flushes  of  leaf  green  color.  Diameter,  614  inches 

•  See  illustration  J 
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[number  93 J 

93.  R^RE  Rhages  Turquoise  Blue  Bowl  with  Bird  Decoration 

X/7  Century 

Deep  coniform  bowl  with  vertical  lip  and  hollow  flaring  foot,  coated 
within  and  without  with  a  copper  blue  turquoise  glaze.  The  interior  is 
decorated  in  black,  together  with  raised  white  slip,  enhanced  with  gilding, 
with  five  medallions  of  small  affrontes  birds  resembling  ravens,  one  in 
the  centre  of  the  caretto  and  four  around  it.  separated  by  anvil-shaped 
panels  of  floral  arabesques.  About  the  rim  are  written  in  slip,  also  en- 
hanced with  gilding,  Kufic  inscriptions  of  good  wishes  to  the  owner.  On 
the  exterior  of  the  rim  is  painted  in  black  the  following  Persian  stanza: 

Oh,  thou  sun  of  jny  heart,  come  to  yne 
And  end  the  grief  of  my  lore; 
Then  through  thine  onn  power 

The  sadness  and  despair  of  jny  heart  nill  pass  from  me. 

Diameter,  y^^  inches 

•  See  illustration  J 
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94.  Important  Rhages  5:    i  :t> 
Gilded  Decoration 
Deep  bowl  on  ring  foot,  the  exten- 
iron  ted,  and  g^Lding  with  a  ba^: 
interior  beautrfullv  omamentec  :: 


-niOMED  AND 


in  robes  of  gray  and  turquoise,  beaunr. 
rare  bo\*-l. 


{See  illustration} 


XII-XIII  Century 
"  cobak  and  cappei  blue, 
onalized  calligraphy;  the 
?rs.  toother  with  black, 
variously  diapered 
:  ;ri:ed  Persian  figures 
:c~ec  \N-ith  golcL  A  very 
Diameter  J  inches 
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[number  95] 

95.  SULTANAB.\D  IRIDESCENT  TuRQUOISE  BlUE  OvOID  JaR      XIV  Century 

A  jar  of  unusual  proportions,  with  high  ovoid  body  and  short  sloping 
neck  with  wide  mouth;  decorated  in  relief  with  three  rings  of  cabling  upon 
^    the  shoulder,  and  clothed  in  a  beautiful  light  turquoise  glaze  with  magnifi- 
cent silver  iridescence.  Height,  24  inches 
[See  illustration} 

96.  Persian  Cr.ackled  White  J.ar  XVII  Century 
Inverted  pear-shaped  body  with  short  wide  neck,  clothed  in  a  brilliant 
flour  white  glaze,  with  a  large  area  of  brownish  crackle  upon  one  face. 

Height,  inches 
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97.  K.ASHAN  Blue  and  White  J.ar  XVII  Century 

Ovoid  wide-mouthed  jar,  decorated  in  cobalt  blue  upon  an  ivory  grouiid 
with  bands  of  palmette  medallions  enclosing  floral  clusters  and  separated 
by  collars  of  diaper  ornament,  uith  small  floral  cartouches. 

Height,  14^2  i}iches 


rr 


Kashan  Blue  and  White  Jar  XllII  Century 

Tv-pe  of  the  preceding,  but  somewhat  later,  with  analogous  floral  decora- 
tion. Height,  i4i'2  inches 


99.  Kashan  Blue  and  White  Jar  XVII-XVIII  Century 

Large  ovoid  vase  with  wide  slightK-  flaring  neck,  rudelv  painted  in  under- 
glaze  cobalt  with  horizontal  bands  of  compartmented  floral  clusters. 

Height,  15  inches 

3o  - 


SILX'ER.  BRONZE.  AND  BRASS  OBJECTS 
ROMAN  SCULPTURES 


100.  Roman  Sculptured  Marble  Terminal  Bust  Circa  I  Century  A.D. 
Head  of  a  smiling  child  with  curled  hair:  mounted  on  ebony  plaque. 

Height,  5!/^  inches 


1 01.  Repousse  Silver  Chalice 

Persian  for  the  Coptic  Market,  XVIU  Century 
Shallow  parcel-gilded  bowl  on  knopped  stem,  flaring  into  a  wide  round 
^  J         foot  with  an  octofoil  medallion  repousse  with  cherub  heads;  cherub-head 
and  floral  decoration  upon  the  bowl  and  knop.  Height,  91^  inches 

102.  Egypto-Arabic  Bronze  Pitcher  Circa  IX  Century 
Globular  body  with  flaring  trumpet  neck:  loop  handle  terminating  in  an 

^  arrowhead  and  crested  with  a  knop.  Incrusted,  the  body  imperfect. 

Height,  61 2  inches 

Excavated  at  Fostat 
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[number  103} 


103.  Rare  Mossoul  Engr.aved  Bronze  Candlestick  X///  Century 
Cylindrical  shaft  with  large  truncated  coniform  bobeche,  on  a  high  hollow 
foot  of  the  same  contour  and  of  enormous  size.  The  whole  is  elaborately 
chased  with  floral  arabesques  and  medallions,  upon  which  is  engraved  in 
large  and  small  Arabic  characters  the  follo\\ing  inscription:  Prosperity 
to  His  Majesty  the  Sultan,  the  Most  Noble  King,  the  pillar  of  the  faith 
and  of  the  world — Ismail-al-Dhahari.  Height,  16  inches 

[See  illustration} 
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104.  Graeco-Ro.man  Scl  i?7        Marble  Head  of  an  Ephebi  s 

//  CaituTj,  B.C. 

,  Head  of  a  youth  sli^dy  indined  to  the  ti^t,  the  ^M>it  curly  hair  fram- 

/  J>       -    ing  the  downcast  fearures.  Repaired  at  nedc  On  GpcJino  marble  {^th. 

Height  of  head,  12  inches 


105.  Pair  Brass  Pricket  C\v::,izs7:cKi  Italian,  XVI  Century 

Heavy  candlestick  ^sitii  knoppec  ira^uirer  ster^.  and  nx^ded  flaring  round 
3  iooL  Height,  12  inches 


106.  Repousse  Silver  Incense  Burner:  ^jsd  Two  Rosewater  Skunkxeks 

Persian,  XVIII  Century 
Bulbous  censer  with  perfcxated  domed  cover,  oxinected  by  four  leaf- 
scrolled  su{^its  to  the  bossed  base  [Jate;  and  tall-nedced  bulbous  rose- 
water  sprinklers.  Repousse  with  bands  of  floral  bosses  and  arabesques  of 
f(^d(Mis.  {Lot.}  Heights,  1 1%  and  12^  inches 


IO-.  Repousse  Silxer  Rosevstater  Sprinkler  Persian,  XVIII  Century 
">  T]ipe  of  the  preceding,  vvith  movable  knop.  Height,  15  inches 


108.  Bokhara  Engraved  Brass  Ewes 

Pear-^iaped  ewer  ornamented  with  engraved  bauds  of  floral  lozenge 
■y  O  ^       medallions  and  collars  of  leafage,  the  denned  cover  with  tiny  bird  finial; 

scrolled  handle,  and  long  bird  s-head  spour  set  with  four  colored  stcMies. 

Height,  inches 
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PERSIAN  BROCADES  AND  EMBROIDERIES 

109.  Crimson  and  Gold  Satin  Brocade  Table  Cover 

Persian,  XV Ul  Century 
Ground  of  crimson  satin,  woven  in  gold  thread  and  blue  and  white  silks 
0      with  lateral  rows  of  tiny  floral  shrubs,  above  each  of  which  is  perched  a 
pair  of  love  birds;  blue  and  orange  brocade  border  with  'pear'  design. 

Length,  291  2  inches;  width,  24  inches 


no.  Maz.arine  Blue  Silk  Brocade  Table  Cover 

Persian,  XVII-XVIII  Century 
Woven  in  green,  yellow,  and  fawn  with  lateral  rows  of  tiny  floral  shrubs, 
upon  each  of  which  is  perched  a  bird  figure,  the  rows  facing  in  alternate 
directions.  With  crimson  and  gold  brocade  borders.  Scarce. 

Length,  37  inches;  width,  291^  inches 


III.  Rare  Fragment  of  a  Gold-woven  Hunting  Brocade 

Persian,  XVII  Century 

Yellow  ground  lavishly  enriched  with  gold  thread  and  brocaded  in  sky 
blue,  rose,  green,  brown,  and  ivory  with  a  repetitive  design  embodying 
rows  of  hunting  figures:  the  first,  an  equestrian  figure  killing  a  leopard 
who  has  leaped  upon  his  horse,  followed  by  an  attendant  on  foot  bearing 
a  scimitar;  the  second  row,  a  horseman  engaged  in  pigsticking,  attended 
by  hounds,  with  a  kneeling  figure  nearby  aiming  a  gun.  Amid  these 
figures  appear  birds,  rabbits,  and  young  antelopes.  The  fragment  is  sur- 
rounded on  two  sides  by  a  floral  border  in  colors  of  the  field.  Framed. 

14^2  inches  square 


112.  Crimson  Silk  Chain-stitch  Embroidery  Panel 

Persian,  XVIII  Century 

Worked  in  colored  silks  with  a  floral  medallion  surrounded  by  curious 
figures  of  djinni  and  riders  upon  horses  and  elephants;  blue  satin  border 
worked  with  floral  sprigs,  birds,  elephants,  horses,  and  demons. 

Length,  27!/^  inches;  width,  261/2  inches 


38 


FIRST  SESSION 


FRIDAY  AFTERNOON,  JANUARY  3RD 


113.  Rose  Pink  Silk  Brocade  Table  Cover  Persian,  XVIII  Century 
Brocaded  in  blues,  greens,  and  yellows  with  rows  of  tiny  floral  sprigs, 
upon  each  of  which  is  perched  a  bird,  the  rows  facing  in  alternate  direc- 
tions; borders  of  slate  gray  and  gold  brocade. 

Length,  251  2  inches;  n  idth,  21I4  inches 

114.  Crimson  and  Gold  Brocade  Coat  Persian,  Early  XVIII  Century 
Long  coat  of  crimson  silk,  richly  brocaded  in  gold  with  a  close  allover 
design  of  rows  of  spatulate  palmettes  alternating  with  smaller  twin  'pear" 
motives. 


115.  Salmon  Pink  Silk  Brocade  Table  Cover 

Persian,  XVII-XVIII  Century 
Exquisitely  woven  with  lateral  rows  of  tiny  sprigs  of  peonies  and  carna- 
tions in  light  and  dark  blue,  green,  and  ivory,  enclosed  within  a  stamped 
honeycomb  trellis:  within  borders  of  midnight  blue  and  gold  brocade. 

Length,  37  inches;  nidth,  271,2  inches 

116.  Ivory  and  Gold  Striped  Brocade  Coat  Aleppo,  XIX  Century 
Long  ceremonial  open  gown  with  vertical  stripes  alternately  in  gold 
brocade  and  ivory  floral  brocade,  the  running  design  carried  out  in  cerise, 
green,  blue,  mauve,  and  orange. 

117.  Salmon  Pink  Silk  Brocade  Table  Cover 

Persian,  XVII-XVIII  Century 
Delightfully  brocaded  with  rows  of  tiny  flowering  shrubs  in  blue,  green, 
and  aubergine,  within  borders  of  blue  and  gold  brocade. 

Length,  47  inches;  width,  i^^  '-z  inches 

118.  RoMALLAH  Silk-embroidered  Linen  Robe  and  Veil 

Palestinian,  XVIII  Century 
Robe  of  white  linen  worked  in  red  silk  with  vertical  bands  of  formalized 
floral  ornament  and  a  square  yoke  of  floral  bands  and  formal  diapers; 
the  fringed  veil  also  with  formal  borders,  enclosing  cruciform  motives, 
and  small  canopied  vases  and  bird  figures.  [Lot.} 
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119.  Maz.\rine  Blue  Silk  Brocade  Coat  Persian,  X\'III  Century 

Short  coat  of  blue  satin,  beautifully  brocaded  with  rows  of  tiii\-  sprigs  of 
pink  carnations  with  green  foliage,  the  border  of  gold  brocade  with  a 

-  delicate  running  design  of  blue  and  white  chr\-santhemums.  red  carna- 
tions, and  white  jasmine. 


FURNITURE 

120.  Carved  Walnut  Credenzina  Italian,  XI 7  Century 

Upright,  with  torus-molded  frieze  concealing  a  small  drawer  and  sur- 
mounting paneled  stiles  enclosing  double  cupboards,  the  latter  carved 
with  two  chr\-santhemum  rosettes. 

Height,  34^2  inches;  n  idth,  29^4  inches 


i2i.P.^R  NUm.moth  Brass  Alt.\r  Candlesticks 
^  Lerantine,  X\'II-X\'III  Century 

'<J0  Shaft  consisting  of  multiple  balusters,  on  square  base  with  four  paw  feet. 

Height,  5  feet 


122.  Turned  Walnut  and  Wrought  Iron  Library  Table 

Spanish  Baroque 

Oblong  top.  on  baluster-  and  rmg-turned  supports:  with  end  stretchers 
joined  to  the  top  by  serpentine  wrought  iron  underbraces. 

Height,  303^  inches:  length.  ~  feet  10  inches 

123.  Carved  Walnut  Cassone  Xorth  Italian,  X\1I-X\'III  Century 
Oblong  hinged  top.  the  front  panel  rudely  carved  with  a  border  of  leaf 
scrollings  and  t%vo  peasant  figures,  the  comers  with  curious  male  and 
female  figures  of  Indians;  on  couchant  lion  feet. 

Height,  27  inches;  length,  5  feet  3  inches 


[end  OF  first  session] 
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CAT.-.ir;vz  Nv::zi?,s  12^  to  256  rscLLsr^.T. 


RO\:.\s.  syri.aX.  .\xd  ?:-:oexic:.ax  glass 

i:  CENTL'RY  5.C. CENTL'RY  A.D. 
INC-LT)IXG  THE  FAMOUS  .ANTIOCH  R-ASK 

Roman  Gij-ss  Ungvent  Bo^l 
SrnaU  circular  c::^^^         :  :  I 
/  Height,  inches 

:2^.Ro:.Lo:  Blue  Glass  Aj^^allos 
Globular  bod\     ::a  l:^:-  -  -  : 
/  to  the  shoulder  irv  a  gree"  5-^55  aaac  e    a  .;r:i  :     r  j-  .ed 

morustaticxis.  Hc-.z":.  zY  a 

126.  Roj.LAN  Gklln  Glass  Unc-venxarium 

J^Iimature  ■..ce  :r  :  tAf  l  a:         r  cAr     ie  green  g!?-S?  of  rare  tone. 
/ 0~  rii:—t,  ii/^  inches 

127.  Roman  Iridescenl  Glass  A?  l  llos 

Small  oUate  lobular  a  r  eA:  -  av:  -  a  ;    f         dark  opaque 

_      glass  ojated  with  a  s_r      :  A  r  A    aa:  :     A  -    J-:,  rnches 

126.  S>"EO-RoM  AN'  Olive  Gseen  Glavs  A:.:ll'lla 

Pear-shaped  vessel  v%Tlh  hollow  base  a:  a  a       Aaring  neck  joined  to  the 
^  shoulder  by  a  loop  handle;  in  oUve  green  g.ii;.  with  traces  of  silverv-  in- 

cnistaticm.  Height,  4  inches 

129.  Si-RoRoMAV  A:.:3Ei^  Glass  Ampulla 
_  y^-       The  shape  a^  5  :a  .a:  ::  :ai:  ::  a  a  rreceding:  die  vessel  is  of  deep  amber 
^  glass,  with  A.:r_i:iA:  A^  a  a  a  g  aa  row  iridescence.  Height,  inches 
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[130]  [132]  [131} 


130.  SiDONiAN  Glass  Unguent  Phial 

Small  tall-necked  vase  of  opaque  celadon  glass,  beautifully  modeled  m 
relief  with  six  variously  shaped  vases  contained  within  niches  of  an  arcade 
with  round  columns;  decorated  below  with  festooned  mascarons. 

Height,  3  inches 

[See  illustration} 


131.S1DONIAN  Glass  Unguent  Phial 

Similar  to  the  preceding,  in  opaque  greenish  ivory  glass. 

Height,  3  inches 

[See  illustration} 
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132.  SiDONLAN  JaNUFOR.M  BoTTLE 

Small  tall -necked  phial  in  opaque  ivor\-  glass,  modeled  in  relief  with  two 
adosses  Janus  heads.  Height,  3  inches 

[See  illustration} 


133.  S\-ro-Byzantine  Hex.agon.al  Bottle 

Six-sided  body  molded  with  panels  of  formal  ornament  and  with  flat 
shoulder  and  high  tubular  neck  expanding  into  a  boat-shaped  mouth,  the 
lip  joined  to  the  shoulder  bv  a  flat  loop  handle;  in  dark  amber  glass 
with  iridescent  earth\-  incrustation.  Height,  5I  2  inches 


134.  Rom  an  Fluted  Glass  Unguent.arium 

Cylindrical  body  with  tapering  shoulder  and  slightly  bulbous  mouth:  in 
pale  olive  green  glass  coated  with  a  rich  iridescence  exhibiting  rainbow 
1  J  tints.  Height,  inches 


133.  Ro.MAN  Gl.ass  Unguent  J.ar 

Oblate  globular  bod)'  with  short  neck  and  wide  circular  mouth,  the  Up 
joined  to  the  shoulder  b)-  fourteen  blue  glass  threads;  the  vase  in  pale 
green  glass.  Height,  3I4  inches 


136.  Rom  an  Tall-necked  Bottle 

SpiralK-  fluted  ovoglobular  body  of  aquamarine  glass,  with  tall  c%iindri- 
cal  neck;  with  buflF  incrustations  e.xhibiting  a  brilliant  rainbow  iridescence. 

Height,  7  inches 
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137.  The  Superb  S^toan  Manganese  Violet  Glass 

Unguent  Flask  of  Antioch  7/-///  Century  A.D. 

The  bottle  is  finely  modeled  in  the  form  of  the  seated  figure  of  the  god- 
dess Tyche  (Fortune),  at  whose  feet  should  swim  the  river  god  Orontes 
and  by  whose  side,  upon  one  of  the  panels  of  the  lower  body,  a  tiny 
figure  of  Eros  upholds  a  flaming  torch;  from  the  head  of  the  goddess 
springs  the  short  c)4indrical  mouth.  The  flask  is  executed  in  a  violet 

D  ^'  brown  glass,  with  magnificent  iridescence  varying  from  silver  and  pale 
green  to  a  deep  bluish  purple.  Height,  6  inches 

Note:  This  magnificent  bottle  is  one  of  only  three  flasks  known  from  this 
mold  and  is  further  described  by  Dr.  Robert  Zahn,  Director  of  the  Staatliches 
Museum  in  Berlin,  as  the  best  preserved  of  the  three  and  distinguished,  more- 
over, by  its  beautiful  iridescence.  The  design  of  the  flask  is  taken  from  the 
colossal  bronze  statue  of  Tyche  which  was  erected  in  Antioch  beside  the  river 
Orontes,  in  the  third  century  B.C.,  and  which  became  a  symbol  of  that  city. 
The  statue  was  the  work  of  Eutychides,  a  pupil  and  countryman  of  the  Greek 
Lysippos,  and  a  replica  of  it  may  be  seen  in  the  Vatican  Museum.  The 
general  design  of  the  statue  has  been  retained,  but  the  composition  skilfully 
modified  to  suit  the  demands  of  the  medium  and  the  nature  of  the  utensil. 
This  piece  can  be  described  without  exaggeration  as  probably  the  most  im- 
portant specimen  of  molded — as  distinct  from  inlaid — glass  in  America. 

Collection  of  Fierr  Friedrich  L.  von  Ganz,  Berlin 

Collection  of  Herr  Baurat  Dr.  Adolf  Schiller 

Exhibited  at  the  Staatliches  Museum,  Berlin 

[See  photogravure  illustration} 


138.  Important  Roman  Millefiori  Gl.ass  Bowl  /  Century  A.D. 

Shallow  circular  bowl  of  royal  blue  glass,  with  varied  dark  and  light  hues 
corresponding  to  the  position  of  the  flutings;  the  exterior  is  molded  with 
radial  ribs  broadening  towards  the  lip.  The  glass  is  superbly  enriched 
with  spiraled  inlays  of  opaque  white  glass,  which  are  surrounded  by 
mosaics  of  iridescence  in  beautiful  hues  of  blue,  green,  and  mauve. 

Diatneter,  6%  inches 

Collection  of  Herr  Friedrich  L.  von  Ganz.  Berlin 
Collection  of  Herr  Baurat  Dr.  Adolf  Schiller 

[See  photogravure  illustration} 
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IMPORTANT  GRAECO-ROMAN,  MESOPOTAMIAN 
AND  PERSIAN  POTTERY 

OiNCE  virtually  all  the  rare  pottery  of  the  collection  derives  from  excavations,  many 
of  the  individual  pieces  have  inevitably  undergone  repair  and  restoration,  and  it  has 
not  been  considered  necessary  to  designate  such  repairs  and  restorations  specifically  in 
the  separate  descriptions.  All  pottery  in  the  catalogue  is  therefore  sold  strictly  'as 
exhibited'. 

139.  SULTANABAD  MoHAMMEDAN  BlUE  JaR  XIV  Century 

Inverted  pear-shaped  body  with  wide  high  cylindrical  neck  connected  to 
_     the  shoulder  by  a  loop  handle,  the  exterior  clothed  in  a  brilliant  purplish 
cobalt  glaze  clustering  in  viscous  drops  around  the  foot. 

Height,  yVg  inches 

140.  Rakka  Bowl  with  Striped  Decoration  X///  Century 
Deep  bowl  on  hollow  cylindrical  foot,  the  interior  painted  in  sepia  and 
copper  blue  with  radial  stripes,  six  of  which  enclose  reserves  of  foliated 
scroUings  and  rude  Neshki  calligraphy;  the  exterior  also  painted  with 
radial  stripes  of  sepia  to  resemble  a  formalized  chrysanthemum  blossom. 
Upon  one  side  is  a  considerable  area  incrusted  with  silvery  iridescence. 

Diameter,  inches 

[See  illustration} 


[number  140]  [number  141] 
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141.  R-\KK.-\  Iridescent  Turquoise  Blue  Bowl  with  Inscriptions 

XII-XIIl  Century 

Coniform  bowl  on  high  hollowed  foot,  the  interior  and  exterior  coated 
with  a  brilliant  greenish  blue  glaze;  the  interior  sketched  in  black  with 
underglaze  decoration  of  pinnacles  and  foliations,  surmounted  b\-  a  band 
of  reserved  calligraphy.  The  interior  rim,  and  almost  the  whole  of  the 
exterior,  are  buried  beneath  a  superb  golden  iridescence. 

Diameter,  87 g  inches 

[See  illustration  on  preceding  page} 

142.  Sl'ltanabad  Four-handled  Mohammedan  Blue  Bowl 

XV  Century 

Coniform  bowl  of  Syro-Persian  form,  with  upstanding  cylindrical  mouth 
and  four  small  loop  handles,  the  buff  paste  glazed  on  the  interior  and 
exterior  a  beautiful  lapis  blue  color.  Diameter,  8  inches 

143.  Superb  Graeco-Roman  Iridescent  Green  Glazed  W^ine  Bowl 

Circa  1  Century  A.D. 

Deep  bowl  flaring  into  a  turned-over  molded  lip,  and  contracting  to  a 
low  stem  with  well-turned  circular  foot.  The  interior  is  glazed  an  ochre 
yellow,  the  exterior  exquisitely  modeled  in  relief  with  two  pairs  of  vine 
branches  heav\'  with  grapes  and  foliage,  separated  by  two  gnarled  tree 
stumps,  beneath  a  delicate  circlet  of  tiny  lappets;  the  whole  coated  with  a 
rich  cucumber  green  glaze,  patinated  by  a  magnificent  silvery  iridescence. 

Height,  55 g  inches 

Note:  An  extremely  scarce  and  beautiful  ware,  characterized  by  a  fine 
green  glaze  over  external  molded  decoration  and  a  browTiish  ochre  interior 
glaze,  which  seems  to  have  originated  in  the  Roman  Province  of  Syria,  whence 
comes  the  present  example:  ceramics  of  this  class  have  been  excavated  at  Maara, 
Salemiyeh.  Homs,  and  Aleppo.  The  forms  are  Hellenistic,  but  often  strongly 
suggestive  of  a  Syrian  influence:  the  relief  decoration  exhibits  %Tnes,  oak  leaves, 
diapers  of  bosses  resembling  'hobnail'  glass,  festoons,  lappets,  and  (rarely)  a 
frieze  of  figures.  The  present  examples  may  be  held  to  date  from  the  I  century 
B.C.-II  century  A.D..  but  (probably  on  account  of  their  Eastern  origin)  are 
much  rarer  than  the  earlier  (unglazed)  Greek  wares.  There  are  close  analogies 
to  the  famous  Arretine  pottery  of  Etruria.  with  which  this  ware  is  undoubtedly 
contemporary.   See  also  catalogue  numbers  150  and  151. 

[See  photogravure  illustration  following} 
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144.  Persian  Bowl  with  Bird  Decoration  V// 
Shallow  bowl  or  plaque  deeply  inci.st'd  with  tl- 

amid  scrolling  floral  tendrils,  washed  with  glazes 
blue  and  aubergine,  in  a  cream  ground,  rhe  glaze  wiii 
crackle. 

Note:  This  early  ware,  sometimes  kno\*n  r-  'Lakabi'  (  ■ 
.J^ ^  —       numbers  152,  158,  and  159),  one  of  the  r>.i>t  notable  c\ 
'primitive'  ceramics — i.e.,  of  pottery  executed  p:      to  the  tv 
characterized  by  incised  and  relief-molded  d'i'  rinon,  glazed 
turquoise  blue  and  aubergine,  on  a  cream  grui'nJ    The  decor, 
almost  invariably  of  a  single  bird,  animal,  or  rr.,  •  -er  (c/.  the  sm 
the  H.  O.  Havemeyer  collection  in  the  Metrornht  in  Museum 
York,  and  the  plaque  formerly  in  the  Charles  V:t:nt<  r  collection  <il 
trated  in  H.  Riviere,  La  Ceramique  dans  I' Art  A-     dman,  191 5,  ' 
63,  which  is  ascribed  to  Rhages).  The  excessive  nr.- .  of  the  Tabb.iw' 
is  manifest:  the  present  bowl  is  decorated  with  .  ■     ''ird  figures,  ir. 
numbers  158  and  159  with  personages,  the  first,  w.-  i  .  'ieve,  to  appt 
sale  in  America.  The  motives  have  a  sturdy,  vir  l.  ■  haracter  equ.v 
the  finest  contemporaneous  Romanesque  work  in  [  .urope. 

{^^1  jiaaMUHjSee  photogravure  illustration]      [^^i  aaaMU/i] 

145.  Archaic  Samarra  Bowl  with  Figure  Di  (  oration 
Circular  bowl  with  flaring  rim  and  shallow  ring  foot,  dec^ 
ivory  ground  in  a  brownish  ochre  pigment  iMmbling  copp 
exterior  with  five  medallions  of  'rice  grai amid  rows 
stalks,  the  interior  with  two  standing  figun  s    These  are  dre^ 

-     style,  with  pointed  caps  upon  their  long  hjir  .^nd  long  g 
bands  on  each  arm;  one  of  them  upholds  a  string  of  Ki 
lapis  blue,  the  word  signifying  Blessin^\.    I  he  ground 
decorative  pattern  of  triangular  dots  .^n^^  s.  lUoped  arou: 
the  bowl.  Dtav 

Note:  This  is  probably  the  e.irii-  ■  of  Near  Eas- 

eluding  the  'Graeco-Roman'  ware)  in  'i  ■      I'cction  and  der 
in  Mesopotamia,  one  of  the  capitals  I't         \hbasid  caliphs 
are  known;  a  fine  piece  decorated  m  mu  i.xhnique  ot    '  ■ 
driver  and  two  camels  was  exhibitr-d       Messrs  Parish  ' 
medan  Exhibition  at  Detroit  in    >; -.o  (No.  69).  ! 
catalogue  well  stresses  the  refint^i-  •  ■  of  design  and 

characterizes  these  early  ceramic-.   .  ii!  notes  their  la:. 

pano-Moresque  faience  of  the  fifteenth  century.  It  f 
general  the  decoration  of  this  ware  already  shows  < 
lateral  symmetry,  although  this  convention  survive.  I 
down  to  the  twelfth  centurv 

[Ser  photogravure  illustt  iti 
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144.  Persian  Bowl  with  Bird  Decoration  X-XII  Century 
Shallow  bowl  or  plaque  deeply  incised  with  the  figures  of  two  parrots 
amid  scrolling  floral  tendrils,  washed  with  glazes  of  cobalt  and  copper 
blue  and  aubergine,  in  a  cream  ground,  the  glaze  with  beautiful  natural 
crackle.                                                              Diameter,  11  inches 

Note:  This  early  ware,  sometimes  known  as  'Lakabi'  (see  also  catalogue 
^  ~  numbers  152,  158,  and  159),  one  of  the  most  notable  classes  of  Persian 
'primitive'  ceramics — i.e.,  of  pottery  executed  prior  to  the  twelfth  century — is 
characterized  by  incised  and  relief-molded  decoration,  glazed  in  cobalt-  and 
turquoise  blue  and  aubergine,  on  a  cream  ground.  The  decoration  consists 
almost  invariably  of  a  single  bird,  animal,  or  monster  (c/.  the  small  group  in 
the  H.  O.  Havemeyer  collection  in  the  Metropolitan  Museum  of  Art,  New 
York,  and  the  plaque  formerly  in  the  Charles  Vignier  collection  of  Paris,  illus- 
trated in  H.  Riviere,  La  Ceraniique  dans  I'Art  Musulman,  1913,  Vol.  II,  pi. 
63,  which  is  ascribed  to  Rhages) .  The  excessive  rarity  of  the  Tabbagh  examples 
is  manifest:  the  present  bowl  is  decorated  with  two  bird  figures,  and  catalogue 
numbers  158  and  159  with  personages,  the  first,  we  believe,  to  appear  at  public 
sale  in  America.  The  motives  have  a  sturdy,  virile  character  equal  to  that  of 
the  finest  contemporaneous  Romanesque  work  in  Europe. 

I^See  photogravure  illustration} 

145.  Archaic  Samarra  Bowl  with  Figure  Decoration  /X  Century 
Circular  bowl  with  flaring  rim  and  shallow  ring  foot,  decorated  on  an 
ivory  ground  in  a  brownish  ochre  pigment  resembling  copper  lustre,  the 
exterior  with  five  medallions  of  'rice  grains'  amid  rows  of  decorative 
stalks,  the  interior  with  two  standing  figures.  These  are  dressed  in  archaic 

^  —  style,  with  pointed  caps  upon  their  long  hair  and  long  gowns  with  Tiraz 
bands  on  each  arm;  one  of  them  upholds  a  string  of  Kufic  lettering  in 
lapis  blue,  the  word  signifying  Blessings.  The  ground  is  filled  with  a 
decorative  pattern  of  triangular  dots  and  scalloped  around  the  edges  of 
the  bowl.  Diameter,  8I/2  inches 

Note:  This  is  probably  the  earliest  piece  of  Near  Eastern  ceramics  (ex- 
cluding the  'Graeco-Roman'  ware)  in  the  collection  and  derives  from  Samarra 
in  Mesopotamia,  one  of  the  capitals  of  the  Abbasid  caliphs.  Very  few  examples 
are  known;  a  fine  piece  decorated  in  the  technique  of  the  present  bowl  with  a 
driver  and  two  camels  was  exhibited  by  Messrs  Parish-Watson  in  the  Moham- 
medan Exhibition  at  Detroit  in  1930  (No.  69).  The  introduction  to  that 
catalogue  well  stresses  the  refinement  of  design  and  technique  which  already 
characterizes  these  early  ceramics  and  notes  their  later  influence  on  the  His- 
pano-Moresque  faience  of  the  fifteenth  century.  It  may  be  noted  also  that  in 
general  the  decoration  of  this  ware  already  shows  an  emancipation  from  bi- 
lateral symmetry,  although  this  convention  survived  in  Western  iconography 
down  to  the  twelfth  century. 

[See  photogravure  illustration} 
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[number  146] 


146.  GuEBRi  Sgraffito  Bowl  with  Animalistic  Decoration 

X-XI  Cejitury 

Shallow  bowl  with  flat  rim,  tapering  to  a  hollow  circular  foot.  The  deco- 
ration is  sgraffito,  exposing  a  cream-colored  base  in  a  ground  of  ochre 
yellow,  the  interior  depicting  a  bull,  a  leopard,  and  a  winged  harp\-,  amid 
decorative  floral  scroUings  surrounding  a  small  medallion  containing  the 
endless  knot  of  Eternity  (the  Chinese  motive  chang)  ;  the  exterior  modeled 
with  four  animals — a  species  of  pheasant,  ibex,  a  bull,  and  a  leopard- 
enclosed  within  borders  of  running  leaf  scrolls.  The  bowl  has  beautiful 
iridescent  reflections  from  burial.  Diameter,  12^2  inches 

|_See  illustration} 
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_    .V      ■         T :    ^  "■■■A.        ^    :  .         ^  ::oa  dis- 

r.I-,5";,.-.  :::r---  fu:::.::;!-  r  -  : ;  -    -  ^i^Mv 

:   :  :  :ecr_-.icue.  DiametCTj  I35g  inches 

:      :  ::  -  T      e:.  Pans 

'       v  ;  ;  .^Jiii.  Z    .:r::::::.  Munich,  1910 

Described  and  illustrated  in  £tlje  ca:£cg:-:e    7./t  .  •  .  c  nreri^e  Muhamme- 
danischer  Kunst,  Munidi,  1910,  No.  :o5^.  04 

£See  illustraticm  r 
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[nl'mber  148} 


148.  Rhages  Octofoil  Bowl  with  Figural  Decoration 

Xll-XIII  Century 

Deep  scalloped  bowl,  with  fluted  sides  and  small  round  foot,  of  buff  paste 
with  enamel  decoration  in  colors  on  an  ivory  ground.  The  interior  is 
painted  in  blue,  olive  green,  aubergine,  brownish  red,  and  sepia  with  a 
medallion  containing  the  figure  of  a  Persian  noble  mounted  upon  a  brown 
horse,  surrounded  b\-  eight  arched  niches,  each  with  a  male  standing 
figure  wearing  robes  patterned  with  ornamental  diapers,  the  columns  of 
the  niches  reserved  with  scattered  trefoils  and  particolored  in  olive  and 
bro\\Ti.  The  exterior  painted  in  sepia  with  a  running  calligraphic  inscrip- 
tion of  Persian  poetrw  Diameter,  81 3  inches 
^See  illustration} 
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149.  Import.\nt  Rhages  Bc^l  with  Equestrian  Figure  Decoration 

X//  CentuTj 

Deep  bowl  with  molded  rim  and  well-thro\\Ti  round  foot,  the  exterior 
decorated  \Wth  a  band  of  sepia  mock  calligraph\-  hung  with  pendent 
ornaments;  the  interior  beautifully  painted  in  cobalt-  and  copper  blue. 
^  aubergine,  iron  red.  and  sepia  \vith  the  figure  of  a  Persian  horseman  in  a 

}  ^  figured  turquoise  blue  robe,  mounted  upon  an  aubergine  horse  and  shoot- 
ing a  bow  at  a  scalv  blue  dragon:  two  foxes  in  iron  red  and  turquoise 
blue,  togedier  with  dotted  leaf  fronds,  fill  in  the  spaces  of  the  design.  The 
caretto  is  bordered  with  an  elegant  band  of  compartmented  floral  orna- 
ment simulating  calligraphv.  below  the  interior  rim.  Diameter,  -^g  inches 

[See  illustration" 
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150.  Rare  Graeco-Roman  Green  Glazed  Oxyb.aphon 

WITH  Silver  Iridescence  /-//  Century  A.D. 

Deep  semi-ovoid  goblet  with  depressed  and  molded  flaring  rim  and  two 
mock  loop  handles  molded  upon  the  shoulders;  the  body  terminates  in  a 

^  short  narrow  stem  and  well-thrown  round  foot  with  molded  edge.  The 
interior  is  glazed  ochre  yellow,  the  exterior  modeled  in  relief  with  a  diaper 
of  small  lozenge  motives,  coated  with  a  beautiful  cucumber  green  glaze 
almost  entirely  buried  beneath  a  superb  silver  iridescence  from  burial. 
The  vase  is  in  exceptionally  fine  condition.  Height,  41 2  inches 

See  note  to  catalogue  number  143 

[See  illustration] 


151.  Rare  Graeco-Roman  Green  Gl.azed  Lekythos  /-//  Century  A.D. 
Lekythos  (or  ampulla)  with  incurvate  neck  and  cylindrical  handle 
molded  in  three  lobes  and  terminating  upon  the  shoulder  in  a  mask; 
below  the  shoulder  the  body  is  cylindrical  and  exquisiteU-  modeled  in 
light  relief  with  a  double  circlet  of  acorns  and  oak  leaves;  the  whole  is 
coated  with  a  cucumber  green  glaze  with  traces  of  sporadic  lustre,  the 
interior  glazed  ochre  yellow.  Height,  6  inches 

See  note  to  catalogue  number  143 

{See  illustration} 
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152.  Unique  Persian  Alb.arello-form  Vase  with  Bird  Decoration 

X/-X//  Century 

Slightly  incurvate  short  cylindrical  body  with  flat  shoulder  and  dwarf 
cylindrical  neck,  the  vase  resting  on  a  ring  foot  of  pronounced  contour. 
The  vase  is  decorated  with  an  incised  and  molded  design  consisting  of 
three  standing  figures  of  storks  enclosed  within  segments  of  medallions 
and  washed  with  thin  glazes  of  copper  and  cobalt  blue  and  aubergine, 
against  a  cream  ground,  splashes  of  aubergine  trickling  down  from  the 
edge  of  the  shoulder.  The  shoulder  itself  is  incised  with  three  of  the 
onion -like  motives  found  in  the  plates  of  this  class  of  ceramics.  The  effect 
of  the  decoration  is  augmented  by  the  great  variet\-  of  the  crackles  of  the 
various  glazes.  Height,  7I  4  inches 

Note:  See  note  to  catalogue  number  144  upon  this  important  class  of 
primitive  ceramics.  This  albarello-form  vase — a  shape  from  which  are  derived 
the  familiar  Hispano-Moresque  and  Italian  majolica  drug  jars  of  the  XV- 
XVIII  century — is  believed  to  be  unique  in  this  t\pe  of  early  ware.  Both  the 
shape  and  the  character  of  the  (bird)  decoration  suggest  a  Syro-Egyptian 
origin,  although  we  believe  that  all  knov,-n  pieces  have  been  excavated  in  Persia. 

[See  photogravure  illustration] 


i53.Rh.-\ges  Turquoise  Blue  Spouted  V.ase 

WITH  Gilded  Bird  Decoration  X//  Century 

Pyriform  bowl  with  wide  mouth  and  nng  foot,  decoratively  enhanced  bv 
two  animalistic  handles  and  two  short  mock  spouts  at  right  angles  to  the 

^  handles.  The  exterior  and  interior  are  glazed  a  beautiful  light  turquoise, 
the  former  modeled  in  relief  in  white  slip,  lavishly  augmented  with  gild- 
ing, with  numerous  pairs  of  winged  harpies  flanking  decorative  palmettes 
and  votive  images,  delicately  modeled,  the  ground  between  filled  with  a 
tracery  of  floral  arabesques.  About  the  rim  is  similarly  modeled  in  relief, 
in  slip  augmented  with  gilding,  a  running  inscription  in  fluent  Persian 
calligraphy.  Height,  51  2  inches 

Note:  An  uncommon  shape,  though  a  vase  of  identical  form  may  be  seen 
in  the  Fletcher  bequest  in  the  Metropolitan  Museum,  having  the  more  usual 
painted  (not  molded)  overglaze  decoration  on  a  white  ground.  The  richness 
and  elaboration  of  the  ornament  suggests  a  piece  executed  for  royal  use. 

[See  photogravure  illustration} 
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.irr  Prw^IW  Al.BARELLO-FORM  VaSE  WITK  BiRD  DeCOR-ATION 

XI-XII  Century 

-.lort  cylindrical  body  with  flat  shoulder  and  dwarf 
the  vase  resting  on  a  ring  foot  of  pnwiounced  contour, 
orated  with  an  incised  and  molded  design  consisting  of 
figures  of  storks  enclosed  within  segments  of  medallions 
Aith  thin  glazes  of  copper  and  cobalt  blue  and  aubergine, 
;m  ground,  splashes  of  aubergine  trickling  down  from  the 
■■\r-  shoulder.  The  shoulder  itself  is  incised  with  three  of  the 
motives  found  in  the  plates  of  this  class  of  ceramics.  The  effect 
.  >rarion  is  augmented  by  the  great  variety  of  the  crackles  of  the 
;i,izes.  Height,  7I4  inches 

.     See  note  to  catalogue  number  144  upon  this  important  class  of 
,'•  ceramics.  This  albarello-form  vase — a  shape  from  which  are  derived 
iniliar  Hispano-Moresque  and  Italian  niajolica  drug  jars  of  the  XV- 
•^turv' — is  beheved  to  be  unique  in  this  tvpe  of  early  ware.  Both  the 
■  character  of  the  (bird)  decoration  suggest  a  Syro- Egyptian 
..^h  we  beUev-e  that  all  known  pieces  have  been  excavated  in  Persia. 

[See  photogravure  illustration] 


Rhages  Tdrquoise 

WITH  Gii  uvD  Bird  Di:coR.\TiON  X//  Century 

Pyriform  bowi  with  wide  mouth  and  nng  fcKX.  decoratively  enhanced  by 
two  animalistic  handles  and  two  short  mock  spouts  at  nght  angles  to  the 
handles.  The  exterior  and  intenor  are  glazed  a  beautiful  light  turquoise, 
the  former  modeled  in  relief  in  white  slip,  lavishly  augmented  with  gild- 
wig,  with  numerous  pairs  of  winged  harpies  flanking  decorative  palmettes 
!nd  votive  n\-ig«»s,  delicately  modeled,  the  ground  between  filled  with  a 
•s.  About  the  rim  is  sir  1  relief, 

i'd-'n^,  n  running  ins.  Persian 
.lii^r  ip.  3^2  inches 

-jal 

s  -  'CSS 

*  ■•labora  .  ■     ■!  :hf  arnjiiu.i;  jug^esLs  a  p 

'  V  ■  ■  ■'  v.>^r,ivure  illu^ 
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154.  Important  Rhages  Turquoise  Blue  Bowl  with 

FiGURAL  Decoration  and  Inscriptions  XII  Century  (Dated  1186) 
Deep  bowl  with  molded  rim  and  rounded  sides  tapering  sharply  to  a  well- 
shaped  circular  foot.  The  decoration  is  in  cobalt  blue,  aubergine,  and 
black,  on  a  ground  of  turquoise,  and  depicts  in  the  interior  the  figures  of 
two  potentates  seated  upon  a  throne  beside  a  stream,  surrounded  by  four 
attendants;  birds  fly  in  the  air  around  them  and  hop  upon  the  banks  of 
the  stream,  while  before  the  group  squats  a  story  teller  in  a  striped  blue 
^  robe  narrating  a  marvel;  above  his  head  hangs  a  species  of  floral  canopy 
in  black.  Around  the  interior  rim  of  the  bowl  are  written  in  Kufic  a  series 
of  good  wishes  to  the  owner — wishes  for  happiness,  power,  wealth,  among 
others — while  below  the  group  appear  the  following  stanzas  of  poetry  in 
Persian: 

Cease  your  grief  of  love 

Or  your  heart  will  be  ensnared 

And  thus  unworthy  lore  will  enter  into  your  home. 
On  the  exterior  is  an  Arabic  inscription  giving  the  date  of  the  bowl:  // 
was  written  by  Abu  Z.aid — Kashani  in — ^th  Moharratn  of  the  year  582 
A.H.  (March  26,  1186  A.D.),  and  .  .  .  glory  to  the  owner  of  this.  In 
addition  appears  the  following  Persian  verse: 

Ah,  friend,  grant  me  indulgence; 

Oh  my  Lord,  in  talking  with  me  indulgently  say  unto  me 
'My  Friend', 

And  so  appease  the  fire  of  my  love  for  you. 
Beneath  the  band  of  calligraphy  upon  the  exterior  hangs  a  succession  of 
decorative  pendants  in  the  colors  already  referred  to. 

See  note  to  catalogue  number  i^',. 

Diameter,  8I/2  inches 
[See  photogravure  illustration  following} 

155.  Rare  Rhages  Bowl  with  Christian  Figural  Decoration 

and  Inscriptions  XII  Century  (Dated  1187) 

O  ^  A  deep  bowl  with  sharply  flaring  sides  and  ring  foot,  the  decoration  being 
in  thin  painted  enamels  of  pale  blue  and  green,  sepia  and  iron  red,  upon 
a  cream  ground.  The  subject,  which  is  executed  in  the  Persian  canon,  is 

[description  concluded  on  following  page 
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Number  155  concluded^ 

believed  to  depict  Christ's  entry  into  Jerusalem:  He  is  seen  riding  upon  a 
donkey  and  attended  by  four  figures  of  saints,  also  denoted  by  halos, 
walking  on  foot,  with  a  winged  angel  flying  overhead.  The  spaces  in  the 
decoration  are  filled  with  delicate  foliations,  a  flying  dove,  and  a  black 
floral  canopy  in  the  sky,  while  beneath  the  feet  of  the  donkey  appears  a 
river  in  which  fish  are  swimming.  Around  the  interior  rim  are  benevolent 
wishes  for  happiness  and  good  fortune,  written  in  Kufic;  beneath  the 
group  is  the  inscription:  Made  on  the  day  of  Saturday,  the  first  day  of 
the  month  of  Moharram  of  the  year  583  A.H.  (March  13,  1187  A.D.) 
.  .  .  by  al-Kashani  .  .  .  for  the  Lady  Sabur  [or  Sabun)  Z.adeh.  .  .  .  The 
exterior  decoration  is  similar  to  that  of  catalogue  number  154. 

Diameter,  814  inches 

Note:  This  superb  bowl,  like  catalogue  number  154,  was  made  by  a  potter 
who  styles  himself  al-Kashani  (of  Kashan) .  Kashan  has  not  been  knovtTi  widely 
as  a  source  of  ancient  pottery,  because  the  modem  city  overlies  the  ancient  one, 
rendering  excavation  difficult.  Curzon,  writing  in  1892  (and  before  the  develop- 
ment of  native  excavation  at  Rhages)  says  "A  larger  number  of  these  beautiful 
vases  with  iridescent  lustre,  or  reflet  metalltque.  which  are  the  most  cherished 
among  the  curios  of  Persia,  have  been  found  at  Kashan  than  elsewhere".  Yakut, 
in  the  thirteenth  century,  refers  to  tiles  as  "Kashani".  In  the  fourteenth  cen- 
tury, Ibn  Batuta  saw  a  tomb  in  Irak  faced  with  "Kashani",  and  at  Tabriz  a 
mosque  with  "Kashani".  It  is  said  that  the  word  kishi  means  faience;  and,  as 
some  kiln  sites  have  already  been  found  there,  it  is  possible  that  the  actual 
provenance  of  this  bowl  was  the  city  of  Kashan.  The  general  design  of  these 
bowls,  however,  is  so  similar  to  those  excavated  at  Rhages  that  it  seems  more 
probable  that  al-Kashani  refers  to  the  birthplace  rather  than  to  the  residence  of 
the  potter. 

[See  photogravure  illustration} 


156.  Rakka  Deep  Bowl  with  Animal  Decoration  X//  Century 

Deep  bowl  with  straight  sloping  sides  and  standing  upon  a  high  and 
slightly  flaring  cylindrical  foot,  the  light  buff  paste  painted  upon  the 
exterior  in  sepia  with  a  border  of  calligraphic  inscription  and,  on  the 

^  interior,  with  a  doglike  animal,  passant  regardant,  with  a  cobalt  blue  tail 
terminating  in  a  dragon  head,  within  a  decorative  medallion  frame  hung 
with  pendants.  Both  interior  and  exterior  are  coated  with  a  thick  glaze 
of  water  green  coagulating  about  one  and  one-half  inches  above  the  foot. 

Diameter,  8i'g  inches 
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Number  155  concluded^ 

believed  to  depict  Christ's  entry  into  (eriisalem;  He  is  seen  riding  upon  a 
don!'*  s  .md  attended  by  four  figures  of  saints,  also  denoted  by  halos, 
vN  iikii-.g  on  foot,  with  a  winged  angel  flying  overhead.  The  spaces  in  the 
decoration  are  filled  with  delicate  foliations,  a  flying  dove,  and  a  black 
floral  canopy  in  the  sky,  while  beneath  the  feet  of  the  donkey  appears  a 
river  in  which  fish  are  swimming.  Around  the  interior  rim  are  benevolent 
wishes  for  happiness  and  good  fortune,  written  in  Kufic;  beneath  the 
group  is  the  inscription:  Made  on  the  day  of  Saturday,  the  first  day  of 
the  month  of  Moharram  of  the  year  583  A,H.  (March  13,  1187  A.D.) 
.  .  .  by  al-Kashani  .  .  .  for  the  Lady  Sabur  {or  Sabun)  Z.adeh.  .  .  .  The 
exterior  decoration  is  similar  to  that  of  catalogue  number  154. 

Diameter,  81  2  trichcs 

.\'ote:  This  superb  bowl,  like  catalogue  number  154,  was  made  by  a  potter 
vsho  styles  himself  al-Kashani  (of  Kashan).  Kashan  has  not  been  known  widely 
as  a  source  of  ancient  pottery,  because  the  modem  city  overlies  the  ancient  one, 
rendering  excavation  difficult.  Cureon,  writing  in  1892  (and  before  the  develop- 
ment of  native  excavation  a:  Rhages)  s.n-s  "A  larger  number  of  these  beautiful 
\  iNe^  >*ith  iridescent  lustre,  or  reflet  metalUquc.  which  are  the  most  cherished 
among  the  curios  of  P<^^,i\«ia*lfcJt4}  '  '  K  '  t  -  'nnr  r'  r.  here".  Yakut, 
in  the  thirteenth  century,  refers  to  tii  rteenth  cen- 

tury. Ibn  Batuta  saw  a  tomb  in  ''■'l  TiKHt  1 

mosque  with  "Kashani".  It  is  - 
some  kiln  sites  have  already  h' 

-        of  this  bowl  was  the  ^tw  ■  .  .  ;  :'  >e 

,  er,  is  so  similar  to  those  excava-.  ^eems  more 

. .:  al-Kashant  refers  to  the  birthpl.i  residence  of 

liic  potter 

[See  photogravure  illustration} 


:vMcKA  Deep  Bowl  with  Animal  Decoration  X//  Century 

Kowl  with  straight  sloping  sides  3-  '       upon  a  liigh  and 

flaring  cylindrical  foot,  the  Ugh  p^^nted  upon  the 

>  iff  in  sepia  with  a  border  of  callit;  '   on  the 

•  tor,  with  a  doglike  animal,  passant  r  >.  Mue  tail 

tting  in  a  dragon  head,  within  a  decorative  medallion  rrame  hung 
V.  1,,  ^n  ndants.  Both  interior  and  exterior  ;irr  coated  with  a  thick  glaze 
of  water  green  coagulating  about  one  and  one-half  inches  above  the  foot. 

Diameter,  SVg  inches 
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157.  Unique  Graeco-Roman  Three-color  Spouted  Lamp 

/-//  Century  A.D. 

A  lamp  of  boat-shaped  form  with  long  flaring  spout,  and  interesting 
rustic  carrying  handle  with  faceted  horizontal  grip.  The  lamp  is  glazed 
an  ochre  yellow,  reserved  only  with  four  groups  of  tiny  aubergine  blos- 
soms and  green  leaves  modeled  in  relief  upon  the  sides  and  the  flat  upper 
Q  ^  portion  of  the  spout.  Length,  9  inches 

Note:  This  piece  seems  to  be  related,  both  in  form  and  decoration,  to  the 
Syro-Roman  bowl,  catalogue  number  143,  although  as  far  as  the  knowledge  of 
the  writer  goes,  it  is  by  virtue  of  its  coloring  a  unique  piece.  It  is  closely  related 
in  feeling  to  the  unglazed  Arretine  ware. 

[See  illustration} 
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[number  158] 


158.  R\RE  Persian  Bo^x'l  ^XTTH  Equestrian  Figure  Decoration 

X-XII  Century 

Shallow  circular  bowl  on  low  toot,  the  caretto  incised  and  modeled  in 
flat  relief  with  a  figure  of  a  rider  in  a  turquoise  blue  robe,  holding  a  sling 
and  mounted  on  a  galloping  horse  glazed  in  lapis  blue,  amid  scattered 
palmettes  and  foliations  in  turquoise,  yellow,  and  aubergine,  filling  up 
the  spaces  of  the  design  against  the  cream  background.  This  is  sur- 
rounded by  a  border  of  lapis  blue  reserved  with  eight  small  'onion' 
motives,  incised  and  glazed  in  turquoise  and  aubergine. 

Diameter,  10  inches 

See  note  to  catalogue  number  144. 

[See  illustration} 
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[number  159] 


159.  Rare  Persian  Bowl  Decorated  with  Royal  Figures 

X-XII  Century 

Circular  bowl  with  straight  tapering  rim  and  low  ring  foot,  the  paste  of 
the  interior  carved  in  low  relief  with  seated  figures  of  a  king,  holding  a 
sceptre,  beside  his  queen,  their  robes  glazed  cobalt-  and  copper  blue  and 
aubergine,  before  a  cream  background.  The  cavetto  is  surrounded  by  a 
decorative  splashed  border  in  cobalt  blue  dotted  in  aubergine,  with  a 
somewhat  similar  effect  upon  the  exterior,  which  is  divided  into  compart- 
ments with  rudely  incised  calligraphy.  Diameter,  10I/4  inches 

See  note  to  catalogue  number  144. 

[See  illustration] 
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i6o.  Rhages  Copper  Lustre  Bottle-form  X'ase 

WITH  Figural  Decoration  X/77  Century 

Ovoid  body  with  sloping  shoulder  contraaing  to  a  narrow  ring-turned 
neck  expanding  again  into  a  lobed  octofoil  mouth.  The  bottle  is  pardy 
0  0  painted,  partly  reserved  in  copper  lustre  with  beautiful  reflets  metalUques, 
the  design  consisting  of  five  female  figures  in  spotted  garments,  amid 
decorative  scroUings  of  foliations  enclosed  within  bands  of  scroUings 
upon  the  shoulder,  base,  and  neck,  those  of  the  shoulder  enlivened  with 
two  archaic  animal  figures  and  a  falcon  hawk.  The  cream-colored  ground 
is  suffused  with  a  beautiful  rosy  tint,  and  the  lustre  exhibits  the  rainbow 
iridescence  of  age.  Height,  i6  inches 

[See  illustrationl 
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[162} 


[X63] 


/ 


161.  SULTANABAD  TuRQL'OISE  BlUE  VaSE  WITH  KUFIC  INSCRIPTIONS 

XIV  Century 

Graceful  ovoid  jar  slightl)-  flaring  at  the  toot  and  with  fluted  c)4indrical 
neck;  about  the  shoulder  is  modeled  in  relief  a  band  of  Kufic  inscrip- 
tions amid  delicate  arabesques  of  creepers.  The  vase  is  coated  with  a 
brilliant  copper  blue  glaze  with  close  natural  crackle  and  terminating 
between  two  and  three  inches  abov'e  the  foot,  exposing  a  buff  paste. 

Height,  131^  mches 

[See  illustration] 
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162.  SuLT.AN.ABAD  Tl-rquoise  Blue  Bottle  ^ST^H  Animal  Decor-ation 

X7//  Century 

Globular  bottle  \%ith  tall  nine-sided  tapering  neck  terminating  in  a  faceted 
bowl-shaped  lip:  about  the  shoulder  are  beautifull\"  modeled  in  light  relief 
"^four  figures  of  running  ibex  and  antelope,  amid  thickly  scattered  tinv 
bosses.  The  buff  paste  is  clothed  in  a  thin  turquoise  glaze  stopping  short 
in  waves  about  one  inch  above  the  foot.  The  figural  decoration  is  unusu- 
ally well  preserved.  Height,  12I4  inches 
■  See  illustration  • 


163.  SuLT.ANAB.AD  Iridescent  Turquoise  Blue  Four-handled  J.ar 

XI  \  Century 

0\-oid  short-necked  jar  uith  four  loop  handles,  and  molded  about  the 
shoulder  \\ith  collars  of  cabling.  Clothed  in  a  brilliant  turquoise  blue 
glaze.  largel\-  covered  hv  earth\"  incrustations  \Wth  iridescence  from  burial. 

Height.  14I4  inches 

1  See  illustration  > 


164.  Sult.an.ab.ad  Tl-rquoise  Green  Fol-r-h.andled  Jar     XVI  Century 
CK-oglobular  jar  \sith  wide  c\'lindrical  neck  joined  to  the  shoulders  by 
four  double  loop  handles:  the  bodv  is  encircled  by  t^vo  incised  bands  01 
^7  zigzag  ornament,  the  whole  being  covered  with  a  turquoise  green  glaze  of 

/  O         fluctuating  tone.  Height,  1914  inches 


163.  Rakk.-\  Turquoise  Blue  ].\r  with  Bird  Decor-ation  X///  Century 
Inverted  pear-shaped  jar  with  wide  c\-lindrical  neck  joined  to  the  shoulder 
by  two  loop  handles:  about  the  shoulder  are  modeled  in  relief  four  circu- 

^  lar  medallions  of  bosses,  between  which  are  four  figures  of  winged  djinni 
in  the  form  of  human-headed  bird  monsters.  The  whole  is  coated  with  a 
copper  blue  viscous  glaze,  coagulating  in  drips  well  above  the  foot. 

Height,  ii^^  inches 
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1 66.  'Damascus'  Blue  and  White  Plaque  XVI-XVII  Century 

Large  circular  plaque,  superbly  decorated  with  a  central  blossom,  from 
which  radiate  eight  stems  of  flowers  and  eight  feather)^  lancet  leaves, 
within  a  border  of  jasmine  heads  and  smaller  leaves,  all  outlined  in  sepia 
and  reserved  upon  a  ground  of  magnificent  lapis  blue  color.  The  exterior 
is  painted  with  a  circlet  of  scrolling  tendrils  in  lapis  blue  upon  white. 

Diameter,  15  inches 

Note:  This  fine  plate  is  in  perfect  preservation.  A  closely  similar  example, 
with  this  exceptional  blue  ground,  is  in  the  Altman  collection  at  the  Metro- 
politan Museum  of  Art,  New  York. 

Loan  Exhibition  of  Mohammedan  Decorative  Arts,  Detroit  Institute  of 
Arts,  1930 

[See  illustration} 


167.  Rakka  Copper  Blue  Four-h.^ndled  J.ar  X/7  Century 

Depressed  pyriform  body  with  short  neck  and  wide  mouth  encircled  by 
four  small  loop  handles,  the  rich  turquoise  blue  glaze  almost  buried  be- 
neath an  extensive  silvery  iridescence.  Around  the  shoulder  can  be  seen 
traces  of  underglaze  ornament  sketched  in  black.         Height,  5^2  inches 


168.  Kirman  Turquoise  Blue  Jar  XV III  Century 

Ovoid  jar  with  short  sloping  cylindrical  neck,  somewhat  chipped,  and 
encircled  by  four  small  loop  handles;  coated  with  a  thick  light  turquoise 
glaze  of  rich  viscous  quality.  Height,  14  inches 
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IMPORTANT  XVI  AND  XVII  CENTURY  CARPETS 


[number  169} 


169.  Asia  Minor  Prayer  Rug  XVII  Century 

Straw  yellow  constricted  mihrab  with  grayish  ivory  floral  spandrels  and 
turquoise  and  scarlet  frieze;  straw-colored  border  of  large  rosettes  and 
floral  palmettes  enclosed  by  pincer-like  leaves,  with  sprigs  of  carnations 
and  hyacinths.  Length,  5  feet  11  inches;  width,  3  feet  11  inches 

[See  illustration] 
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[number  170} 

170,  Cairene  Carpet  XVI  Century 

Ruby  field,  woven  in  light  blue,  green,  and  fawn  with  a  many-pointed 
medallion  surrounded  by  small  rosettes,  rows  of  floral  sprigs,  and 
'candelabra'  motives;  the  border  is  almost  entirely  covered  by  a  diaper  of 
scrolling  blue  creepers,  upon  which  is  reserved  a  pattern  consisting  of  a 
chain  of  medallions,  alternately  in  crimson  with  radial  stems  of  green 
^—leaves  and  in  green  with  a  trellis  of  crimson  stems. 

Length,  6  feet  6  inches;  width,  4  feet  10  inches 
[See  illustration} 
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171.  'Polonaise'  Silk  Rug  Persian,  circa  1625 

Salmon  pink  field,  woven  in  brilliant  colors  with  a  symmetrical  design 
centred  by  four  'turtle'  palmettes,  principally  in  sky  blue  and  scarlet,  lapis 
blue,  green,  and  yellow,  supported  by  particolored  Herati  leaves;  at  the 
ends  of  the  longitudinal  axis  are  clusters  of  rieux  rose  and  pale  pink  lotus 
flowers,  while  the  spandrels  are  filled  with  the  curling  fronds  of  the  lancet 
leaf.  Beautiful  apple  green  border  with  interlaced  undulating  leafy 
0  Q  ^  branches,  principally  in  gray,  rose  cendre,  and  salmon  pink,  supporting  at 
intervals  an  ovate  lotus  blossom,  alternately  erect  and  reversed;  delicate 
floral  guards  of  old  rose  and  sky  blue.  The  rug  is  in  a  superb  state  of 
preservation.  Length,  7  jeet;  nidth,  4  feet  10  inches 

[See  illustration} 
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172.  Very  R^e  Persian  Prayer  Rug  XVI  Century 

The  field  is  of  a  beautiful  turquoise  hue  and  contains  a  quasi-synunetrical 
design  of  stiff  creepers  bearing  large  spatulate  palmate  and  lyre-shaped 
palmettes  infloretted  with  blossoms,  in  shades  of  sapphire-  and  sky-blue, 
rose,  fawn,  and  ivory;  the  field  is  contained  within  a  serpentine  cusped 
arch  crested  by  a  large  comb,  surmounted  in  turn  by  an  ivory  cartouche 
with  the  Koranic  inscription  in  archaic  lettering:  There  is  no  God  but 
Allah.  The  spandrels  of  the  arch  are  in  fawn,  and  descending  brown 
trees  frame  the  cartouche,  bearing  rose,  green,  and  white  peonies  and 
Q       O'^  pomegranates. 

The  fawn  border  has  an  unusual  design  of  stiffly  disposed  twigs  of 
formalized  blossoms  enclosing  curiously  shaped  palmettes  alternately  in 
blue  and  ivory,  the  pattern  of  the  creepers  somewhat  resembling  the  stiff 
flow  of  the  archaic  calligraphy;  the  border  is  contained  between  two  deli- 
cate sapphire  blue  floral  guards. 

Length,  6  feet  8  inches;  width,  4  feet  5  inches 

Note:  This  remarkable  rug  exhibits  the  latticed  design  of  large  varied 
palmettes  found  in  the  famous  sixteenth  century  'vase'  carpets  ascribed  to 
Kirman,  although  the  border  has  the  virile  formalism  of  North  Persian  weaving. 
It  is  a  striking,  probably  unique  example,  as  the  'vase'  pattern  did  not  easily 
lend  itself  to  formulation  on  a  small  scale.  The  exquisite  turquoise  ground  also 
suggests  a  North  Persian  origin,  as  does  the  interesting  'comb',  a  typical  Cau- 
casian (or  Kurd)  motive. 

[See  illustration] 
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173.  'Polonaise'  Gold-  akd  Silver-woven  Silk  Rug  Persian,  circa  1610 
Field  of  old  gold,  lavishly  woven  iii  silver  and  gold  and  delicate  shades  of 
pale  blue,  green,  fawn,  tete  de  negre,  and  ivory,  with  a  symmetrical  design 
centring  four  spatulate  lotus  palmettes,  arranged  around  a  cluster  of  four 
sky  blue  blossoms  with  subsidiary  fawn  orchids;  the  remainder  of  the  field 
filled  with  beautiful  traceries  of  leafy  branches  bearing  lotus  flowers  and 
peonies,  the  blossoms  and  foliage  heightened  with  the  soft  lustre  of  the 
silver  and  gold.  The  border,  of  the  same  color  as  the  field,  develops  a 
continuous  design  of  interlaced  undulating  branches  in  green,  tete  de 
negre,  and  ivory,  supporting  at  intervals  alternate  peony  and  lotus 
blossoms.  Length,  6  feet  9  inches;  width,  4  feet  7  inches 

[See  illustration} 
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174.  Important  Ispahan  Carpet  Eastern  Persia,  circa  1600 

The  rose  crimson  field,  exceptionally  rich  in  its  glow  of  color,  develops  an 
allover  design,  small  in  scale  and  s\-mmetricall)'  composed  dow-n  to  the 
smallest  leaf,  of  scrolling  green  creepers  bearing  rows  of  lotus  and  peony 
palmettes,  the  particolored  feather\-  fronds  of  the  lancet  leaf,  smaller  lotus 
flowers,  pansies,  jasmines,  and  other  tiny  blossoms,  in  bewildering  pro- 
fusion. The  principal  colors  include  a  beautiful  rose  pink,  sapphire-  and 
sky  blue,  tan,  leaf  green,  and  ivor\\  The  principal  axes  are  not  specifically 

J  ^   differentiated  by  the  size  of  their  palmettes. 

The  fine  border  is  of  a  deep  emerald  green,  with  the  rich  patina  of  age, 
and  develops  a  pattern  of  repeated  'tarantula'  palmettes  of  lotus  form, 
separated  bv  whorl-like  fawn  and  pink  blossoms,  the  whole  beiiig  tied  to- 
gether bv  a  tangle  of  scrolling  branches  jeweled  \\"ith  tinv  blossoms  and 
leaves.  The  outer  guard  is  of  rose  crimson,  the  color  of  the  field,  the  inner 
of  tete  de  negre;  both  are  studded  with  a  continuous  'vine"  of  tiny  flowers. 

Length,  19  \eet  6  inches;  n  idth,  8  feet  4  inches 

Note:  A  carpet  in  exceptional  presen-ation  and  notable  for  the  unusually 
small  scale  of  the  design,  which  imparts  an  effect  of  great  richness.  Xotice  the 
absence  of  the  usual  Mongolian  "cloud  bands".  The  coloring  of  the  field  and 
border  is  truly  magnificent. 

Collection  Bradolini,  X^enice 

i_See  illustration] 
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.  K  .  \HAN  Carpet  Easter r,  Persia,  circa  1600 

:iiv.Mn  field,  exceptionally  rich  in  its  glow  of  color,  develops  an 
^  sign,  small  in  scale  and  symmetrically  composed  down  to  the 
eaf,  of  scrolling  green  creepers  bearing  rows  of  lotus  and  peony 
s.  the  particolored  feathery  fronds  of  the  lancet  leaf,  smaller  lotm 
.  pansies.  jasmines,  and  other  tiny  blossoms,  in  bewildering  pro- 
.u.ion.  The  principal  colors  include  a  beautiful  rose  pink,  sapphire-  and 
sky  blue,  tan,  leaf  green,  and  ivory.  The  principal  axes  are  not  speafically 
difiPerenriated  by  the  size  of  their  palmettes. 

The  fine  border  is  of  a  deep  emerald  green,  with  die  rich  patina  of  age, 
a  ill!  develops  a  pattern  of  repeated  'tarantula'  palmettes  of  lotus  form, 
separated  by  whori-like  fawn  and  pink  blossoms,  the  whole  being  tied  to- 
gt  the-r  by  a  tangle  of  scrolling  branches  jeweled  with  tiny  blossoms  and 
Icaws  The  outer  guard  is  of  rose  crimson,  the  color  of  the  field,  the  mner 
n\  tit'  Jc  negre;  both  are  studded  with  a  continuous  'vine'  of  tiny  flowers. 

Length,  19  feet  6  inches;  width,  8  jeet  4  inches 

Note:  A  carper  in  exceptional  preservation  and  nouble  for  the  unusually 
^mall  scale  of  the  design,  which  imparts  an  effect  of  great  richness.  Notice  die 
ihsence  of  the  usual  Mongolian  'cloud  bands'.  The  coloring  of  the  field  and 
S<^>rdcr  is  truly  magnificent. 

Coll^-aion  Bradolini,  Venice 

[See  illustration] 
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r-5.  Unique  Nokthwest  Persian  Arabeso' 

Field  of  rose  crimsOTi,  superbl)-  wo\'en  with  a  . 

sisdng  of  a  huge  lattice  of  broad  cur\-ing  ara. 

outlined  in  pale  blue  and  ivor\%  their  mtersect . 

cusped  pinnacles  finished  in  brov^ii.  Within  thii  . . 

\/y  OO  A  scibordinate  design,  also  symmetrical,  of  the  Ispahar 

of  scrolling  green  creepers  bearing  variously  colored  k 

smaller  blossoms  and  delicate  foliage,  inter^jcrsed  with 

bands.  The  full  range  of  colors  includes  three  s'r 

and  rose  pink,  three  shades  of  fawn,  sage  green. 

The  border  is  patterned  in  counterchanged  colors  01 

tan  uith  a  repeated  trefoil  motive,  alternately  erect  ar 

Length,  II  feet  10  inches; 

^ote:  Superb  in  its  dea^  coloring,  and  pceserv-a- 
- -        -  of  a  ven^  eaHv  class      arabesque  carpets  assign- 
'•-:-goiian  Period",  of  *-hich  rbe  rro?:  r-ytib'^  rx2~r'  - 
carpe:  illustrated  in  his  classic  wccV 
A.  D.,  altiMugh  tius  b  almost  cer: 
arabesques  fillii^  up  the  whole  sur:.,. 
sii^le  object,  a  glass  botde  in  die  Bdasr. 
vihose  flat  sides  have  la^  arabesques,  ■- 
{ibid.  p.  28) .  The  subsidiary  p«almette  r ; 
beautiful  Safavid  court  carpets  of  Hera: 
border  is  found  in  the  'Polonaise'  silk  rui:5  ;  : 
presumably  00  this  account  that  the  Burlmgton  r 
present  lug  to  the  seventeenth  cenury,  althouer 
writer  it  more  probably  dates  from  the  last  c.^ 
It  is  in  any  event  one  of  the  rarest  carpets  r 
America. 

International  Exhibition  of  Persian  Art,  Loi 
•  See  illustration] 
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175.  Unique  Northvtest  Persian  Arabesque  Carpet 

XVI-XVII  Century- 
Field  of  rose  crimson,  superbly  woven  with  a  bold  principal  design  con- 
sisting of  a  huge  lattice  of  broad  curving  arabesques  in  sapphire  blue, 
outlined  in  pale  blue  and  ivory,  their  intersections  expanded  into  large 
cusped  pinnacles  finished  in  brown.  Within  this  principal  composition  is 
/ 1^  O  0  ^  subordinate  design,  also  s)TTimetrical,  of  the  'Ispahan'  school,  consisting 
of  scrolling  green  creep>ers  bearing  variously  colored  lotus  palmettes  with 
smaller  blossoms  and  delicate  foliage,  interspersed  with  NlongoUan  cloud- 
bands.  The  full  range  of  colors  includes  three  shades  of  blue,  crimson, 
and  rose  pink,  three  shades  of  fawn,  sage  green,  tete  de  negre,  and  ivor\'. 
The  border  is  patterned  in  counterchanged  colors  of  mazarine  blue  and 
tan  with  a  repeated  trefoil  motive,  alternately  erect  and  inverted. 

Length,  II  ieet  10  inches;  width,  7  \eet  3  inches 

Note:  Superb  in  its  design,  coloring,  and  preser\-ation.  this  rug  is  a  des- 
cendant of  a  very  early  class  of  arabesque  carpets  assigned  by  Dr.  Martin  to  the 
'Mongolian  Period",  of  which  the  most  notable  example  was  the  famous  Bardini 
carpet  illustrated  in  his  classic  work  (op.  cit..  fig.  61)  and  ascribed  to  circa  1300 
A.  D.,  although  this  is  almost  certainly  too  early.  "Such  an  arrangement  with 
arabesques  filling  up  the  whole  surface  is  very  seldom  met  wth.  I  know  one 
single  object,  a  glass  bottle  in  the  British  Museum  from  the  thirteenth  century, 
whose  flat  sides  have  large  arabesques,  which  reminds  one  very  much  of  this" 
(ibid.  p.  28).  The  subsidiary  paimene  pattern  follows  the  famiUar  lines  of  the 
beautiful  Safavid  court  carpets  of  Herat  ("Ispahans') ,  while  the  narrow  trefoil 
border  is  found  in  the  "Polonaise"  silk  rugs  of  the  reign  of  Shah  "Abbas.  It  is 
presumably  on  this  account  that  the  Burlington  House  catalogue  attributes  the 
present  rug  to  the  seventeenth  cenury,  although  in  the  opinion  of  the  present 
wTiter  it  more  probably  dates  from  the  last  quarter  of  the  sLvteenth  centurw 
It  is  in  any  e\'ent  one  of  the  rarest  carpets  ever  to  appear  at  public  sale  in 
.America. 

International  Exhibition  of  Persian  Art,  London,  193 1,  No.  213 
[See  illustration} 
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176.  Ispahan  Palace  Carpet  Eastern  Persia,  Late  XVI  Century 

A  bold  and  regular  design,  in  which  the  considerable  size  of  the  palmettes 
dominates  the  field,  the  creepers  and  smaller  blossoms  being  relegated  to 
a  subordinate  role  in  the  composition.  The  cloud  band  appears  in  a  rudi- 
mentar}'  U-shaped  form  as  a  kind  of  collar  about  certain  of  the  palmette 
stems.  The  design,  although  absolutely  symmetrical,  is  marked  by  only 
a  slight  increase  in  the  closeness  of  the  palmettes  along  the  longitudinal 
axis.  The  centre  is  no  longer  central,  the  carpet  having  been  reduced  in 
size;  it  is  marked  by  a  small  green  quatrefoil  motive  and,  at  some  distance, 
by  four  green  S-shaped  cloud  bands,  the  only  complete  ones  in  the 
pattern. 

I  ^  The  rose  crimson  field  is  woven  in  shades  of  celadon  and  deeper  green, 
sapphire-  and  sky  blue,  shades  of  fawn,  rose  pink,  tobacco  brown,  and 
ivor)',  with  rows  of  large  peony  and  lotus  palmettes  supporting  small 
U-shaped  cloud  bands,  interlinked  by  creepers  bearing  secondary  blos- 
soms and  large  particolored  feathery  leaves.  The  fine  broad  border  is  a 
deep  metallic  emerald  green  and  bears  lotus  palmettes  of  enormous  size, 
alternately  erect  and  inverted,  each  contained  between  a  pair  of  parti- 
colored feathery  lancet  leaves  and  garlanded  with  tangles  of  vines 
bearing  smaller  flowers  and  foliage.  The  outer  guard  is  of  rose  crimson, 
with  a  floral  'vine',  the  inner  with  a  curious  reciprocal  leaf  diaper  in 
celadon  and  tan.  Some  necessarv  restorations. 

Length,  23  feet;  length,  11  feet  9  inches 

{See  illustration] 
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177.  Important  Ispahan  Carpet  Eastern  Persia,  Late  XVI  Century 

The  rose  crimson  field  is  woven  with  a  design,  which,  because  of  the 
regular  grouping  of  the  palmettes,  is  virtually  an  allover  pattern,  although 
four  of  the  largest  palmettes  occur  at  the  ends  of  the  longitudmal  axis 
and  are  supported  by  no  less  than  eight  Mongolian  cloud  bands  in  this 
axis,  the  centre  being  marked  by  a  cluster  of  four  small  green  lotus 
flowers.  The  whole  of  the  field  is  filled  with  a  symmetrical  pattern  of 
scrolling  green  and  white  creepers  supporting  lotus  and  peony  palmettes, 

p  fringed  leaves,  small  jasmines  and  violets,  in  a  bewildering  richness  of 
color. 

The  border  is  of  a  deep  moss  green,  with  a  band  of  lighter  tint,  due  to 
abrash,  near  the  centres  of  the  longer  sides;  it  bears  a  beautiful  and  fairly 
complex  design  of  large  fimbriated  lotus  palmettes,  alternately  erect  and 
inverted,  separated  by  smaller  lotus  blossoms,  the  whole  linked  up  by  a 
tangle  of  rose  and  sky  blue  floral  creepers.  The  border  is  contained  be- 
tween tan  floral  guards  bearing  undulating  stems  of  jasmines. 

Length,  15  feet  2  inches;  width,  6  jeet  10  inches 

[See  illustration} 
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PERSIAN  AND  INDIAN  MINIATURES 
INCLLT)ING  THE  FOURTEENTH  CENTUW 
ILLUSTRATIONS  OF  THE  JAML  AT-TAWARIKH 

1-8.  Dervish  in  Olr  e  Green  Robe 

School  of  Riza  'Ahbasi,  Persian:  XVII  Century 
Exquisitely  drawn  miniature  full-length  portrait  of  a  dervish  wearing  a 
pale  greenish  buff  robe  and  swathed  in  a  white  turban,  with  a  blue  and 
white  striped  towel  over  his  right  shoulder. 


179.  Soldier  Paying  Homage  to  a  Prince 

School  of  Mirak,  Persian:  XVI  Century 
Figure  of  a  chieftain,  in  mauve  robes  with  blue  and  terra  cotta  tunic  and 
striped  golden  turban,  receiving  the  homage  of  a  soldier  in  yellow  robes, 
wearing  sword  and  quiver  and  kissing  his  hand.  Buff  background,  lightly 
sketched  in  gold  with  Chinese  feng  huang  birds  and  animals  amid  flowers. 
Old  rose  mat,  painted  with  stems  of  mauve  nelumbians. 
Collection  NL  Leprieur.  Curator  of  the  Louvre.  Paris 


180.  Wrestling  Match  before  the  Shah  Jehan 

Mughal  School,  Early  XVII  Century 
The  Emperor,  wearing  golden  robes  and  ropes  of  jewels,  is  seated  upon 
a  throne  under  a  pavilion  uith  a  scarlet  canopy,  flanked  on  either  side  by 
groups  of  warriors  and  courtiers;  the  group  is  enclosed  \Wthin  a  fence,  and 
in  an  outer  enclosure  are  numbers  of  subordinate  officials,  falconers, 
mahouts,  and  soldiers,  gathered  around  two  wrestlers,  who  are  writhing  in 
combat  in  the  central  foreground,  with  referees  watching  the  match.  The 
drawing  is  in  India  ink,  cleverly  relieved  b\-  the  colors  of  the  richer  cos- 
tumes and  the  black  and  red  trelliswork  of  the  two  enclosures. 
Collection  Engel  Gros.  Paris 

[See  illustration] 
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[number  180]  [number  181] 


i8i.  Tamerlane  with  Attendants  Mughal  School,  XVII  Century 
The  miniature  is  said  to  depict  Tamerlane  (Timur),  ancestor  of  the 
dynasty,  in  blue  robes,  holding  a  spear  and  seated  upon  a  golden  throne, 
upon  a  terrace  overlooking  a  wide  landscape;  behind  him  is  an  umbrella- 
bearer  and,  around  them,  three  other  attendants  in  colorful  robes.  The 
painting  is  mounted  on  a  mat  delightfully  painted  with  miniature  scenes 
of  Indian  life  showing  peasants  at  work  in  the  field,  games,  musical 
parties,  chess  players,  and  other  dirertissemeyits. 

[See  illustration] 
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182.  A  Mahout  with  a  Pet  Dog  Indo-Persian  School,  XVII  Century 
Figure  of  a  bearded  man  wearing  gray  and  white  robes  and  carrying  a 
club  and  feeding  bowl,  walking  in  a  green  field  amid  scattered  trees,  his 
dog  digging  in  the  grass  behind  him.  Buff  border  painted  with  gilded 
floral  ornament:  the  reverse  with  poetic  calligraphy  of  the  Sheikh  Sad. 
written  bv  Ali  Riza  'Abbasi. 


183.  Der\tsh  in  Meditation  Persian  School,  XVII  Century 

Figure  of  a  bald-headed  hermit  wearing  blue  trousers,  with  a  gray  goat- 
skin knotted  around  his  shoulders,  squatting  upon  the  ground  \N-ith  his 
arms  clasped  around  his  knees;  before  him  are  a  bowl  and  a  branch  of 
bamboo;  dark  brown  background. 

Note:  This  miniature  comes  from  an  album  which  was  given  about  1855 
to  the  geographer  Petermann  by  the  Shah  Nasr  ud-Din.  in  Teheran. 

Collection  Engel  Gros,  Paris 

Recorded  in  Paul  Ganz,  Catalogue  Raisonne  de  la  Collection  Engel  Gros, 
p.  69 


184.  Love  Scene  in  a  P.alace  Mughal  School,  Late  XVII  Century 

Depicting  a  prince  wearing  orange  vest,  salmon  pink  trousers,  and  muslin 
skirt,  embracing  a  dark-haired  princess  dressed  in  mauve  and  green  with 
/  -5  a  muslin  cape,  upon  the  terrace  of  a  palace,  of  which  the  niches  are  filled 

with  flasks  of  wine,  melons,  and  golden  fruit.  Broad  sage  green  border, 
finely  painted  in  gold  with  wild  game  amid  flowers.  Upon  the  reverse, 
a  panel  of  decorative  calligraphy. 


185.  P0RTR.AIT  OF  Shah  Jeh.angir  Mughal  School,  XVII  Century 

Standing  figure  in  profile  to  the  right,  wearing  a  flowered  yellow  robe 
and  earning  sword,  shield,  and  dagger;  in  a  flat  plain  \Nith  sprigs  of 
flowers  in  the  foreground.  The  miniature  is  surrounded  by  a  border  with 
seven  beautifullv  painted  figures  of  warriors  and  attendants  amid  sprays 
of  golden  flowers,  on  a  buff  ground.  On  the  reverse  is  a  fine  page  of  calli- 
^  graphy  attributed  to  Mir  Ali,  on  a  gold  ground;  within  a  broad  border  of 
naturalistically  colored  sprays  of  garden  flowers.  The  miniature  is  in 
good  preservation. 

[See  illustration] 
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186.  Portrait  of  Emir  Makhfour,  Son  of  Hassan 

Mughal  School,  XVII  Century 
Full-length  standing  figure  of  the  prince  in  white  muslin  overgarment, 
leaning  on  a  sword,  within  a  beautiful  gold-illuminated  frame;  the  outer 
border  exquisitely  painted  with  seven  male  figures  of  courtiers  and  priests, 

^"amid  golden  blossoms.  On  the  reverse  is  an  exquisite  specimen  of  calli- 
graphy by  Mir  Ali,  within  a  broad  border  of  floral  stems. 

[See  illustration} 
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187.  Nocturnal  Hunting  P.arty  Mughal  School,  XVII  Century 

A  hunt  by  night,  depicting  a  rocky  landscape  with  two  Indian  figures  in 
the  left  foreground,  one  armed  with  bow  and  arrow,  the  other  carrying  a 
shield,  torch,  and  bell.  The  former  has  loosed  an  arrow  at  a  herd  oi 
fawns  grazing  amid  the  rocks  and  has  wounded  one  of  the  animals  in  the 
shoulder.  Buff  border  beautifully  painted  in  gold  with  groups  of  big  game 

"  amid  flowers.  The  reverse  with  decorative  calligraphy  consisting  of 
Arabic  poetr)'  by  the  master  Tawil. 

Note:  Nocturnal  hunting  was  a  practice  introduced  into  India  from  Mon- 
golia. A  fine  miniature  of  a  similar  subject  may  be  found  in  LawTence  Binyon, 
Court  Painters  of  the  Grand  Moguls.  1921,  pi.  XXXI\^ 


188.  The  Man  with  the  Fur  Cap  Riza  'Abbasi,  Persian:  XVII  Century 
Portrait  of  a  man,  standing,  his  pipe  withdrawn  from  his  mouth,  his 
attention  caught  by  some  object  be)-ond  the  picture.  He  is  clad  in  cocoa- 
colored  robe  and  tawny  girdle  beneath  a  cloak  of  velvet  blackness.  His 
massive  black  fur  cap  is  crowned  by  a  sharp  scarlet  peak,  a  touch  of  red 
answered  by  the  glowing  coal  in  his  kalyan  and  the  scarlet  band  binding 
the  bow  which  he  holds  loosely  at  his  left  side.  From  beneath  his  short 
robe,  blue  breeches  extend  below  the  knees,  their  color  echoed  in  a  greener 
blue  in  the  water-vessel  of  the  pipe.  The  smoke  curling  upward  from  the 
bowl  of  the  pipe  and  from  the  released  mouthpiece  blends  its  design  with 
the  scrolling  cloud  and  plant  motives  of  gold.  %s-hich  the  artist  has  used 
to  fill  his  background.  Signed. 

Note:  This  important  miniature,  dating  from  the  first  half  of  the  seven- 
teenth century,  and  with  the  unmistakable  drawing  of  the  great  Persian  minia- 
ture painter,  comes  from,  an  album  formerly  in  the  possession  of  the  Shah  Nasr 
ud-E)in  in  Teheran.  The  subject  is  probably  one  of  the  natives  of  Persian 
Turkestan,  whose  quaint  costume  and  interesting  physiognomy  caught  the 
attention  of  the  master. 

Collection  Engel  Gros,  Paris 

Loan  Exhibition  of  Mohammedan  Decorative  Arts,  Detroit  Institute  of 
Arts,  1930.  No.  48.  and  illustrated  p.  57  of  the  catalogue 

[See  illustration} 
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189.  Portrait  of  Riza  'Abbasi  Mu'in  Musarrir,  Persian:  XVII  Century 
The  portrait  depicts  the  master,  wearing  a  blue  robe  and  white  turban, 
squatting  upon  a  tabouret  of  white  lined  in  scarlet  and  engaged  at  work 
upon  a  portrait  miniature,  with  his  brush  in  his  right  hand  and  a  bowl 
of  pigment  in  his  left;  before  him  are  envelopes,  water  dishes,  and  colors. 
Rosy  background  sketched  with  golden  blossoms,  with  clouds  overhead. 
At  upper  left  is  written  in  fine  black  calligraphy:  "Portrait  of  my  master 
Mirza  Riza  'Abbasi.  Begun  in  1040  A.H.  (1630  A.D.)  and  finished  in 
1087  (1677  A.D.),  and  presented  as  a  souvenir  for  the  album  in  the 
month  of  ^afar.  (Signed)  Mu'in  Musarrir." 

Note:  A  historically  important  miniature  and  one  of  t^\o  posthumous 
portraits  of  the  great  Persian  miniature  painter  Riza  'Abbasi  by  his  best  pupil. 
It  was  formerly  in  an  album  in  Teheran  belonging  to  the  Shah  Nasr  ud-Din. 
It  is  virtually  a  replica  of  the  better  known  example  in  the  B.  Quaritch  collec- 
tion of  London.  See  A.  Sakisian,  La  Miniature  Persane  du  XII  au  XVII 
Steele,  1929,  pi.  C,  and  F.  R.  Martin,  The  Miniature  Painting  and  Painters  of 
Persia.  India  and  Turkey.  19 12,  fig.  32.  At  the  time  when  Martin  wrote  {ibid. 
p.  72),  the  Quaritch  miniature  was  the  only  authentic  portrait  of  a  Persian 
artist  knouTi. 

Collection  Engel  Gros,  Paris 

Exhibited  at  the  Pennsylvania  Museum  of  Fine  Arts,  Philadelphia,  1926 
Sesquicentennial  Exposition,  Philadelphia,  1928 

Loan  Exhibition  of  Mohammedan  Decorative  Arts,  Detroit  Institute  of 
Arts,  1930 

International  Exhibition  of  Persian  Art,  London,  193 1,  No.  708 
{See  illustration} 
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THE  SUPERLATIVE  FOURTEENTH  CENTURY  MINIATURES  FROM  THE 
JAMI'  AT-TAV.ARIKH  OF  RASHID  .AD-DIN 

T'H£  folloning  account  and  descriptions  of  these  beautifid  fourteenth 
century  miniatures  [^catalogue  numbers  190-227}  are  based  on  studies 
by  Dr.  Ernst  Kiihnel,  Curator  of  the  Department  of  Islamic  Art,  Staat- 
liche  Museen,  Berlin,  and  Professor  Nicholas  Martinoritch,  formerly  of 
the  L'nirersity  of  Petrograd.  The  story  of  the  work  is  as  follons: 
The  Jami'  at-Tavarikh,  nhich  may  be  translated  'Compendium  of  His- 
tories', is  a  general  history  of  the  world  from  the  earliest  times  to  the  year 
"03  A.H.  (1304  A.D.).  Its  author,  Rashid  ad-Din,  was  born  in  the  town 
of  Hamadan  in  1247  A.D.  and  commenced  his  career  as  a  physician;  in 
1298  he  was  appointed  Grand  Vizier  by  Ghazan  Khan,  the  seventh  sover- 
eign of  the  Mongol  Dynasty  of  Persia,  and  he  held  that  office  also 
under  L  Ijaitu,  the  brother  and  successor  of  Ghazan.  Accused  of  the 
poisoning  of  the  latter  sovereign,  he  was  executed  near  Tabriz  in  13 18  by 
order  of  the  latter  s  son  and  successor,  Abu  Said.  His  great  historical 
work,  n'as  written  in  Persian;  it  was  commenced  by  order  of  Ghazan  Khan 
in  1301  and  completed  under  Uljaitu  in  13 10. 

The  manuscripts  of  the  Jami'  at-Tavarikh  are  very  rare;  they  exist  in  Cal- 
cutta, London,  Munich,  Pans,  Petrograd,  and  Vienna.  Copies  illumi- 
nated with  miniatures  are  even  scarcer;  they  include  the  widely  known 
work  in  the  Bibliotheque  Nationale  in  Paris,  and  one  in  the  Library  of  the 
Royal  Asiatic  Society  in  London,  both  of  which  date  from  the  beginning 
of  the  fourteenth  century.  The  complete  work  still  remains  untranslated, 
although  portions  of  the  history  have  been  published  under  the  titles  of 
Histoire  des  Mongols  de  la  Perse,  by  M.  Quatremere,  Paris,  1836,  and 
Histoire  des  Mongols,  etc.,  by  E.  Blochet,  Leyden,  191 1. 
The  separate  sheets  of  the  present  work,  nith  their  historic  miniatures, 
derive,  according  to  Professor  Martinovitch,  from  at  least  three  fourteenth 
century  manuscripts,  the  principal  one  dating  from  the  beginning  of  the 
century,  like  those  of  London  and  Paris.  This  is  clear  from  the  styles  of 
the  miniatures,  as  well  as  from  the  paleography  of  the  writing;  ynany 
letters  are  written  without  diacritical  points;  some  other  letters,  which 
usually  have  not  these  points,  are  written  with  them.  The  writing  is  old 
Neshki  in  black,  but  the  Koranic  quotations,  titles  and  some  names  are  in 
red;  the  miniatures  are  tnainly  of  the  so-called  Mongolo-Persian  school  of 
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Tabriz.  At  least  one  of  the  present  tnanuscripts  n-as  originally  in  the 
library  of  the  Timurid  monarch  Shah  Rukh  (1404-144"  A.D.). 

It  is  not  possible  here  to  gire  a  summary  of  the  contents  of  the  nork, 
which  appears  never  to  hare  been  completely  finished  in  all  its  sections, 
but  its  oiitlme  suggests  that  it  treated  the  following  themes:  (i)  the  origin 
and  legends  of  Turkish  antiquity,  with  the  history  of  all  Turkish  peoples; 
(2)  the  history  of  the  reign  of  Genghis  Khan  and  of  his  successors,  to  the 
end  of  Ghazan  Khan's  reign;  (3)  the  history  of  the  reign  of  Uljaitu:  (4) 
a  general  history  of  the  world;  and  {'))  d  geography  of  the  world. 

Dr.  Kiihnel,  in  a  postscript  to  his  compendious  analysis  of  some  of  the 
present  miniatures,  points  out  that  they  represent  a  decisire  phase  in  the 
history  of  Persian  book  illumination,  the  epoch  when  Mohammedan  art 
was  entirely  rerolutionizcd  by  the  Mongol  invasions  and  the  works  of  the 
Baghdad  school  superseded  by  a  new  pictorial  style  in  the  Chinese  taste. 

A  further  understanding  of  the  significance  of  these  early  miniatures  may 
be  found  in  the  words  of  Dr.  F.  R.  Martin  (TKe  Miniature  Painting  and 
Painters  of  Persia.  India  &  Turkev,  191 2.  pp.  20-27)  ^'^0  wrote  of  the 
two  then  knonn  manuscripts  of  the  Jami'  at-Tavarikh:  "Of  supreme 
importance,  and  indeed  one  of  the  most  precious  of  Oriental  ynanuscripts, 
is  a  fragment  of  ]ami  al-Tawarikh  of  Rashid  al-Din  {sicj  belonging  to 
the  Royal  Asiatic  Society  in  London.  .  .  .  This  manuscript  is  of  vast 
importance  in  demonstrating  early  Persian  art,  but  still  more  on  account 
of  Its  connection  with  the  history  of  Chinese  art.  .  .  .  The  first  example 
of  the  art  of  the  Persian  school  of  this  time  is  the  manuscript  of  Jami' 
al-Tawankh  in  the  Bibliotheque  Nationale  [Suppl.  Persan  11 13)  which 
with  its  III  miniatures  is  not  only  of  supreme  interest  for  the  history  of 
art  in  Persia,  but  perhaps  still  more  as  illustrating  the  life  at  the  courts  of 
the  Mongolian  princes  who  for  more  than  a  century  and  a  half  held  sway 
in  Persia.  It  is  a  nerer-f ailing  source  for  the  study  of  the  life,  costume  and 
culture  of  the  people  inhabiting  the  country.  .  .  .  It  may  well  be  con- 
sidered, I  think,  that  the  miniatures  of  the  Paris  ]ami  al  Tawarikh  are 
the  prototypes  of  all  the  miniatures  executed  during  the  whole  of  the  i^th 
and  the  beginning  of  the  i^th  centuries." 

The  half-tone  reproductions  of  the  ]ami  at-Tavarikh  illustrations  on  the  fol- 
lowing pages  show  only  a  portion  of  the  calligraphy  which  appears  above  and 
below  the  miniatures  on  the  manuscript  leaves. 
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[number  190] 


190.  Expulsion  of  Adam  frOxM  P.aradise 

The  scene  depicts  Adam,  with  a  henna-colored  scarf  draped  over  his  bare 
shoulders,  white  trousers,  and  a  curious  bifurcated  skirt,  holding  a  golden 
begging  bowl  slung  from  his  right  wrist  and  standing  beneath  a  palm  tree 
in  the  centre  of  the  scene.  A  stream  flows  behind  him  diagonally  across 
the  scene  and,  at  left  and  right,  are  clumps  of  jagged  rocks  in  mauve, 
green,  and  rose,  symbolizing  the  desert,  with  the  crouching  figures  of  a 
fox  and  a  leopard,  beautifully  drawn.  Over  the  brow  of  the  hill  are  seen 
jL  Q  Q  ^  head  and  shoulders  figures  of  Adam  and  Eve.  Above  and  below  appears 
the  rubricated  Neshki  calligraphy  of  the  text. 

[See  illustration] 
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91.  Noah's  Ark  Afloat 

Seven  personages,  men  and  women,  in  gaily  colored  robes,  including  the 
bearded  figure  of  Noah  in  a  green  garment  with  white  mantle,  are  seated 
upon  the  deck  of  the  Ark,  which  is  conceived  as  a  single-masted  sailing 
ship  terminating  in  a  prow  sculptured  with  a  Chinese  dragon;  in  the 
hatches  below  the  decks,  and  peering  through  the  sides  of  the  ship,  is  a 
motley  collection  of  animals,  including  a  mule,  cow,  horse,  lion,  elephant, 
parrot,  flamingo,  and  hedgehog.  In  the  dark  turbulent  waters  surround- 
ing the  ship  are  figures  of  drowning  men  and  animals  and  miscellaneous 
flotsam;  the  dark  blue  sky  is  filled  with  clouds,  painted  in  the  formalized 
scroll  forms  characteristic  of  Chinese  art.  Below  appears  the  rubricated 
Neshki  calligraphy  of  the  text. 

[See  illustration} 
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192.  Moses  Prev.ailing  over  Ph.\r.aoh 

The  scene  depicts  a  palace  wall  surmounted  by  a  scarlet  fence  with  an 

I  ^    overhanging  tree,  painted  against  a  gold  background.  At  the  right  stands 

the  turbaned  figure  of  Moses,  in  blue  robes  and  green  scarf,  loosing  a 
fire-breathing  gray  dragon  of  strongly  Chinese  aspect  upon  Pharaoh,  who 
wears  an  orange  robe  with  green  sleeves  and  a  golden  crown,  and  cowers 
behind  a  screen.  Below  appears  the  Neshki  calligraphy  of  the  text. 

193.  The  Prophets  Caleb  and  Ezekiel  Conversing 

The  scene  depicts  the  two  prophets,  robed  in  blue  and  green,  respectively, 
and  with  golden  flame  halos,  kneeling  to  converse  with  each  other  in  a 
flowering  meadow  of  mauve  color,  with  blue  sky  appearing  over  the 
^  •*  O  summits  of  the  hills.  Each  is  attended  by  three  men  robed  in  blue,  green, 
and  scarlet  and  grouped  at  left  and  right  behind  the  protagonists.  Above 
and  below  appears  the  Neshki  calligraphy  of  the  text. 

International  Exhibition  of  Persian  Art,  London,  1931,  No.  219c 
Exhibited  at  the  Cleveland  Museum  of  Fine  Arts,  October,  1931 
{See  illustration]! 

194.  Sakyamuni  Talking  with  the  Legend.\ry  Bird     ^'T-  5  a  3  7.  / 
The  sacred  bird,  with  brilliant  blue,  red,  and  yellow  plumage  and  long 

S  ^  0  tail,  is  seated  in  a  nest  of  twigs  in  the  centre  of  the  huge  green  Bo  tree, 
with  its  rounded  billow  of  foliage.  Underneath  it  is  a  group  of  kneeling 
figures  of  the  disciples  in  colorful  costumes,  with  the  Buddha  standing 
at  the  extreme  left  and  wearing  a  white  vest  and  short  scarlet  skirt.  Above 
and  below  appears  the  Neshki  calligraphy  of  the  text.  C/.  also  catalogue 
number  195. 

195.  Sakyamuni  Talking  with  the  Legend.\ry  Bird 

The  sacred  bird,  with  brilliant  blue,  red,  and  white  plumage  and  long 
tail,  is  seated  in  a  nest  of  twigs  in  the  centre  of  the  huge  green  Bo  tree 
.  X  ^^'ith  its  rounded  billow  of  foliage.  Underneath  it  is  a  group  of  seated 
"V  *  and  kneeling  figures  of  the  disciples  in  colorful  costumes,  with  Sak\-amuni 
standing  at  the  extreme  left,  wearing  a  brown  scarf  over  his  shoulders  and 
green  trousers  beneath  a  henna  bifurcated  skirt.  Above  appears  the 
Neshki  calligraphy  of  the  text,  to  which,  however,  the  miniature  is  un- 
related. This  manuscript  is  also  of  the  fourteenth  centur\\  but  somewhat 
later  than  catalogue  number  194. 
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J^^jSL'  5^1'=^^  v'J^-j  J-j-j.-l  ^  .      _  J-^^-Xi>JJ 


[number  196} 

196.  The  FixNding  of  D.arab 

The  scene  depicts  a  washerman  in  brown  robes  kneeling  on  the  bank 
of  a  dark  stream  and  wringing  out  a  white  garment,  the  box  containing 
Darab  floating  towards  him.  Behind  is  a  mauve-colored  meadow  with 
clusters  of  red  flowers  and  the  spreading  canopy  of  an  evergreen  overhead. 
Above  appears  the  Neshki  calligraphy  of  the  text. 

Note:  An  Iranian  legend  corresponding  to  the  finding  of  Moses.  To  the 
Shah  Bahman  of  the  Kayaniyan  Dynasty  a  son  was  bom  by  his  daughter 
Humai:  placing  the  infant  in  a  chest  she  cast  him  into  the  water,  whence  he  was 
rescued  by  a  washerman  and  named  Darab,  which  signifies  "in  the  water".  His 
great  powers  eventually  revealed  his  identity,  and  Humai,  recognizing  him  as 
her  son,  abdicated  the  Persian  throne  in  his  favor  after  a  reign  of  thirty-two 
years. 

Denver  Art  Museum  Exhibition.  1932 

[See  illustration] 
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19-^.  Drath  of  the  Prophet  Lor-\lan 

Landscape  with  jagged  cliffs  tinted  in  ros\-  buff  under  a  deep  blue  sky. 
At  the  foot  of  the  cliffs  are  eight  nobles,  four  upon  each  side,  wearing 
robes  of  blue,  green,  orange,  and  purple,  looking  upon  the  fallen  figure 
>  of  the  prophet,  which  lies  stifflv  in  its  blue  gown  ber^s-een  them.  Abo\-e 

and  below  appears  the  Neshki  calligraphy  of  the  text. 


19S.  Emperor  Sha  Yu-w.an  ^tith  his  two  Children 

The  84th  Emperor  of  Qiina  is  represented  in  a  seated  posture,  ^s-earing 
blue  and  green  robes  and  scart  of  tawTiy  red;  at  the  left  stands  a  bearded 
son  in  rose  garment  with  blue  underskirt  and,  at  his  right,  a  second  son 

'  ~    in  blue  robes  o\  er  red.  Above  appears  the  rubricated  Xeshki  calligraphy 
of  the  text. 


199.  Be-w.ang,  Emperor  of  China 

Energetically  striding  figure  of  the  monarch,  Mongolian  Emperor  of 
China,  wearing  a  blue  coat  over  a  red  robe;  at  left  and  right,  a  graceful 
formalized  clump  of  red  and  vellow  flowers  springing  from  a  rock.  Above 
and  below  appears  the  rubricated  Neshki  calligraphy  of  the  text. 


200.  Emperor  Hu  W'u-wang  with  his  two  Children 

The  group  depicts  Hu  VC'u-wang,  the  130th  Emperor  of  China,  who  was 
the  father  of  thirt\-seven  children,  wearing  a  green  robe  with  scarlet 
sleeves  and  seated  upon  the  ground;  at  the  left  stands  his  eldest  son  in 
/  b^^^        scarlet  robes  and,  at  the  right,  his  youngest  daughter,  clad  in 

blue  and  rose.  Below  appears  the  rubricated  Neshki  calligraphy  of  the 
text. 


107 


KINDLY  READ  CONDITIONS  OF   SALE   IN   FOREPART  OF  CATALOGUE 


20I.  SZU  HSI-KWANG,  EmPEROR  OF  ChINA,  ON  HIS  ThRONE 

The  miniature  depicts  the  turhaned  Szu  Hsi-kwang,  133rd  Emperor  of 
China,  in  scarlet-lined  blue  robe  and  green  trousers,  with  a  flowing  brown 
scarf,  seated  and  with  both  hands  raised  in  vigorous  gesture;  at  either  side 
of  him  stands  a  flowering  plant.  Above  appears  the  rubricated  Neshki 
calligraphy  of  the  text. 

I  ^  Q  Loan  Exhibition  of  Mohammedan  Decorative  Arts,  Detroit  Institute  of 

Arts,  1930,  No.  26,  and  illustrated  p.  56 
International  Exhibition  of  Persian  Art,  London,  193 1,  No.  2i9d 


7 


202.  Two  Mongolian  Kings 

Painted  like  the  preceding  and  depicting  Suzundi,  174th  Emperor  of 
China,  at  the  left,  in  rose  gown  with  green  sleeves,  seated  upon  the 
ground;  and  Suzhawzu,  185th  Emperor  of  China,  at  the  right,  wearing 
a  long-sleeved  blue  robe  with  scarlet  skirt;  each  wearing  a  tiered  black 
^  cap  with  quills.  Between  them  is  a  bank  of  red  flowers.  Above  appears 

the  rubricated  Neshki  calligraphy  of  the  text. 


203.  The  Camp  of  Oghuz  Khan 

The  scene  depicts  the  camp  of  a  semi-legendary  King  of  Mongolia  who, 
after  many  civil  wars  and  a  battle  with  Inal  Khan,  united  the  Mongol 
nomad  tribes.  The  group  of  tents  appears  in  the  centre  of  the  scene  upon 
7-  O  0^  a  grassy  gray  hillside,  the  blue  sk)-  visible  over  the  summit;  at  the  right  are 
five  horsemen  armed  with  spears  and,  at  the  left,  three  others,  who  have 
dismounted  from  their  steeds  and  are  drawing  their  bows  in  the  direction 
of  the  first  troop.  Above  and  below  appears  the  Neshki  calligraphy  of 
the  text. 

[See  illustration} 
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204.  The  Ordeal  of  Siyawush 

The  scene  depicts  Siyawush,  a  legenc^ary  king  of  Persia  and  the  son  of 
Kai  Kaus.  passing  through  the  fire  to  prove  his  innocence  of  an  intrigue 
with,  his  stepmother,  Sudaba.  Siya%vaish,  wearing  green  and  scarlet  robes 
2,0  Q  and  golden  cro\Mi,  rides  a  black  horse  through  the  flaming  pyre  in  the 

left  foreground;  behind  him  strides  an  officer  followed  by  the  watching 
figure  of  Kai  Kaus,  who  rides  a  grav  horse.  CK-er  the  crown  of  the  hill 
appear  the  heads  of  Sudaba  and  three  male  spectators.  Above  appears 
the  Nesliki  calligraphy  of  the  text. 


205.  Feridoun  with  his  Ministers 

Feridoun,  legendar\-  king  of  ancient  Persia,  wearing  a  scarlet  coat  over 
a  blue  robe,  and  a  golden  crown,  is  seated  upon  a  blue  divan  in  a  flower- 

_  ing  mauve -colored  meadow,  with,  deep  blue  sky  above  the  distant  hills. 
At  the  left  are  five  courtiers,  including  a  banner  bearer,  and,  at  the  right, 
nso  other  personages  robed  in  costumes  of  blue,  green,  scarlet,  and 
purple.  In  the  extreme  foreground,  a  river  divides  a  green  meadow  ex- 
quisitely carpeted  with  flowers.  Above  and  below  appears  the  Neshki 
calligraph\-  of  the  text. 

[See  illustration} 


206.  Bahram  Gur  Wins  the  Crown  of  Persia 

The  scene  depicts  the  ordeal  of  Bahram  Gur  in  securing  the  disputed 
Persian  crown  from  Khasrow.  Bahram  Gur  was  a  Persian  king  of  the 
Sassanian  dynast)-  (420-438  A.D.),  against  whom  a  pretender,  Khasrow, 
advanced  a  claim.  After  discussion  with  the  Persian  nobles,  it  was  agreed 
that  the  crown  should  be  placed  between  two  savage  lions  and  that  he  of 
the  two  claimants  should  become  king  who  was  able  to  take  possession 
of  it. 

The  scene  shows  Bahram  Gur,  in  blue  jacket  and  scarlet  trousers,  ap- 
proaching to  wrest  the  crowTi  from  between  the  two  lions,  upon  the  side 
of  a  green  hill;  over  which  are  seen  at  upper  right  the  heads  of  five  watch- 
ing courtiers.  Above  appears  the  Neshki  calligraphy  of  the  text. 
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[number  207} 


207.  Bahram  Gur  Killing  a  Lion 

The  valiant  Sassanian  king  of  Persia  (420-438  A.D.),  the  son  of  Yazdi- 
jard,  wearing  a  green  blouse  and  scarlet  trousers  and  galloping  a  black 
horse  over  a  green  hillside;  rising  in  his  stirrups  to  kill  with  an  arrow  a 
lion  which  has  sprung  upon  the  back  of  a  wild  ass.  Above  and  below 
O  appears  the  Neshki  calligraphy  of  the  text. 

[See  illustration} 
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208.  Birth  of  Mohammed 

Interior  tiled  in  blue,  with  the  mother  of  the  Prophet  in  green  robes  and 
covered  by  a  scarlet-lined  yellow  wrap,  lying  upon  a  green  divan  with 
bro\%Ti  and  aubergine  cushions.  Two  angels  in  red  and  green  lean  over 
her,  one  holding  a  lamp,  the  other  the  infant  Mohammed,  about  whom 

^  is  a  flame  halo.  At  left  and  right  are  glimpses  of  humble  interiors  draped 
with  green  curtains  and  containing  a  male  and  female  figure,  members 
of  the  Prophet's  family.  Above  and  below  appears  the  Neshki  calligraphy 
of  the  text. 

[See  illustration"! 
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209.  Gabriel  Disclosing  the  Revelation  to  Mohammed 

At  the  right  appears  the  figure  of  the  Prophet  in  his  traditional  green 
robes  with  flame  halo,  kneeling  among  purple  rocker\-;  standing  before 
him  at  the  left,  before  an  ochre  \'ello\v  cliff,  is  the  figure  of  the  Archangel 
robed  in  pale  green  and  rose  and  with  slender  red  and  purple  wings,  be- 
ginning his  exhortation.  Above  and  below  appears  the  rubricated  Neshki 
calligraphy  of  the  text. 

Note:  The  figure  of  Mohammed,  rarely  found  in  Persian  miniature  art, 
almost  always  appears  with  the  features  defaced,  usually  at  the  hand  of  a  pious 
Mohammedan  to  whom  the  iconographic  representation  of  the  Prophet  would 
be  sacrilegious.  This  is  one  of  the  few  miniatures  in  which  such  defacement  has 
not  taken  place.  Cf.  catalogue  number  210. 

[See  illustration] 


210.  Ali  Striking  doxx'n  the  Stand.ard  Be.arer  of  Talha 

Rolling  )-ellow  countr)-  with  a  blue  sky  over  the  curve  of  the  distant  hills. 
In  the  foreground  the  figure  of  Ali,  in  green  robes  and  riding  a  mule, 
cleaves  in  half  with  his  sword  the  standard  bearer,  who  falls  from  his 
white  horse.  At  the  left  is  an  infidel  officer  in  orange  robes  mounted  upon 
a  black  horse  and,  behind  Ali,  the  figure  of  Mohammed,  in  green  robes 
and  with  flame  halo,  mounted  upon  a  white  steed.  Above  and  below 
appears  the  Neshki  calligraphy  of  the  text. 

Note:  The  scene  depicts  one  of  the  early  battles  of  Mohammedanism: 
Ali,  cousin-german  and  son-in-law  of  the  Prophet,  striking  down  Talha,  the 
standard  bearer  of  the  infidels,  in  the  battle  of  Ohod,  near  Medina.  625  A.D. 
The  features  of  Moharruned  have  apparendy  been  obliterated  by  a  pious 
believer. 
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211.  Revolt  of  Moawiya  ag.ainst  Alt 

Moawiya,  founder  of  the  Omayyad  Dynasty,  revolted  in  661  A.D. 
against  the  fourth  orthodox  Caliph,  Ali.  The  scene  depicts  two  groups 
of  four  horsemen  meeting  upon  a  plain,  the  leaders  robed  in  blue  and 
rose  and  mounted  upon  a  black  and  a  white  horse,  respectively;  the  faces 
are  exquisitely  drawn.  The  landscape  is  pinkish  gray  above  and  buff- 
colored  below,  the  two  portions  being  divided  by  a  narrow  blue  stream 
flowing  beneath  the  feet  of  the  horses,  with  three  flower-bordered  pools 
beside  it.  Above  the  distant  hills  is  a  sky  of  gold.  Below  appears  the 
Neshki  calligraphy  of  the  text. 

[See  illustration} 
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212.  The  Court  of  Moawiya 

An  interior  in  the  palace  of  Moawiya  (661-680  A.D.)  ,  first  Caliph  of 
the  Oma\n,-a<d  D)Tiast)',  with  blue  tiled  walls  and  tessellated  green 
floor.  The  Caliph,  in  green  and  red  robes,  reclines  upon  a  scarlet  and 
blue  divan  with  blue  and  gold  cushions,  in  deep  meditation.  At  right 
and  left  are  kneeling  figures  of  two  courtiers  robed  in  purple  and  blue, 
while  above  hangs  a  scarlet  draper\-.  Four  other  nobles  appear,  two  at 
the  left  and  two  at  the  right,  before  canopied  backgrounds.  Above  and 
below  appears  the  Neshki  calligraphy  of  the  text. 


213.  The  Council  of  Mo.awiya 

Interior  of  a  palace  with  blue  tiled  walls  and  green  tessellated  pavement, 
hung  with  blue  and  orange  draperies,  the  rear  wall  centred  with  an 
embrasure,  through  which  can  be  glimpsed  a  flowering  green  meadow. 
The  Caliph  Moawiya  (ride  supra),  in  orange  robes,  is  squatting  upon 
a  blue  and  mauve  divan  with  green  cushion,  his  vizier,  in  a  long-sleeved 
green  robe,  seated  beside  him;  at  left  and  right  are  figures  of  courtiers, 
six  in  all,  three  of  whom  are  gesturing  with  animation.  Above  appears 
the  Neshki  calligraphy  of  the  text.  The  miniature  is  in  fine  state  of 
preservation. 


214.  F.AKHR  .AD-DaULA  ON  HIS  ThRONE 

The  scene  depicts  the  Buwaihid  king  \searmg  golden  crown  and  crimson 
robes,  seated  upon  a  throne  and  attended  b\^  warriors;  a  guard  in  red 
blouse  and  green  trousers  brings  before  him  two  kneeling  prisoners  robed 
in  blue  and  green,  taken  in  the  conquest  of  Ispahan  (983  A.D.).  Above 
and  below  appears  the  Neshki  calligraphy-  of  the  text. 
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215.  Accession  of  Boghra  Khan  in  Kashgar 

Boghra  Khan,  of  the  II  Khanid  Dynasty,  ascended  the  throne  in  993  A.D. 
He  is  depicted  in  scarlet  robes  and  golden  crown,  seated  upon  a  golden 
throne  with  blue  cushion  and  green  draperies,  surrounded  by  an  aureole 
of  red  blossoms;  before  him  is  a  vase  of  wine  and  a  golden  tabouret,  upon 
which  are  set  three  flasks.  At  the  right  stand  six  nobles  in  colorful 
O  costumes;  at  the  left  are  three  others,  of  whom  the  foremost,  robed  in 
blue,  kneels  to  present  a  golden  offering.  Above  the  undulating  line  of 
the  hills  is  a  brilliant  blue  sky.  Above  and  below  appears  the  Neshki 
calligraphy  of  the  text. 


216.  Shah  Nuh  II  Re-entering  Bokh.ara 

The  King,  robed  in  indigo  blue  and  wearing  a  golden  crown,  rides  upon 
a  gray  horse,  followed  by  an  equestrian  bearer  of  the  great  scarlet  state 
J  umbrella,  towards  the  gate  of  the  city,  before  which  seven  notables  in 
brightly  colored  robes  stand  to  welcome  him.  Above  the  portal  is  the 
traditional  Arabic  inscription:  Oh,  Opener  Of  All  Doors.  Below  appears 
the  Neshki  calligraphy  of  the  text. 

Note:  Nu  II,  the  son  of  Mansur,  of  the  Samanid  Dynasty,  ascended  the 
throne  in  Nishapur  in  976  A.D.  At  the  close  of  a  successful  war  with  Boghra 
Khan,  ruler  of  Turkestan,  Nu  reentered  the  city  of  Bokhara  in  994  A.D. 


217.  The  Battle  at  Tus 

A  cavalry  battle,  with  the  monarch  in  the  foreground,  robed  in  blue  with 
chain  mail,  mounted  on  a  chestnut  horse  and  leading  a  body  of  cavalry- 
men; attacking  with  a  spear  a  fleeing  youth  in  scarlet  on  a  gray  horse, 
/  y  0  other  soldiers  preceding  him  in  flight  towards  the  left.  The  ground 

rises  to  a  low  hill  under  a  bright  blue  sky.  Above  and  below  appears 
the  Neshki  calligraphy  of  the  text. 

Note:  Nuh  II,  Samanid  king  of  Persia  and  Western  Turkestan,  and  son 
of  Mansur.  succeeded  to  the  throne  of  his  father  in  976  A.D.  With  the  help  of 
Sebuktegin  and  his  son  Mahmud  Ghaznavi.  he  quelled  a  revolt  led  by  Abu  Ali 
and  Faiq  at  Tus  in  Khorassan,  in  995  A.D. 
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218.  The  City  of  Erek  Awaiting  the  Entry  of  Mahmud  Ghaznavi 
Sultan  Mahmud,  together  with  his  brother  Nasr,  besieged  the  fortress 
of  Erek  and  reduced  it  on  October  15,  1003  A.D.  The  scene  shows  the 
conquered  fortress  at  the  left  with  open  gates,  two  officers  robed  in  crim- 
son and  green  approaching  the  tent  of  Mahmud,  at  the  right,  and  lead- 
ing a  white  horse  prepared  for  his  triumphal  entry  into  the  city.  In  the 
background  is  a  rolling  gray  hillside  under  a  blue  sky.  Above  and  below 
appears  the  Neshki  calligraphy  of  the  text. 

[See  illustration} 
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219.  Mahmud  Ghaznavi  Defeating  the  Ilak  Khan 

The  scene  depicts  Mahmud,  in  blue  robe,  riding  in  a  golden  howdah 
upon  a  white  elephant,  with  a  mahout  in  scarlet  robes  and  an  attendant 
following  behind;  the  elephant  has  seized  in  his  trunk  the  Ilak  Khan,  who 
is  dressed  in  orange  and  blue  with  a  golden  crown,  unseating  him  from 
his  black  horse.  Behind,  at  the  left,  follow  three  of  the  Khan's  soldiers 
on  horseback.  Background  of  meadow  hillside,  the  base  of  a  cypress  tree 
at  upper  left.  Above  and  below  appears  the  Neshki  calligraphy  of  the 
text. 

Note:  Abu' I  Hussain  Nasr,  of  the  Ilak  Khans  of  Turkestan,  attempted  to 
seize  from  the  Shah  Mahmud  the  provinces  south  of  the  river  Oxus.  Mahmud, 
however,  defeated  him  decisively  at  Baikh,  on  September  26th,  1007  A.D. 


220.  Entrance  of  the  Sultan  Mahmud  Ghaznavi  into  Qanauj 

The  scene  depicts  the  Sultan  Mahmud,  wearing  blue  robes  and  golden 
crown  and  riding  a  white  horse,  preceded  by  an  attendant  and  followed 
by  a  second  on  horseback  bearing  a  red  umbrella  over  him,  approaching 
the  entrance  to  the  new  mosque  of  the  city  of  Qanauj,  on  the  Ganges, 
on  January  27,  10 17.  Above  and  below  appears  the  Neshki  calligraphy 
of  the  text. 

[See  illustration} 


221.  Two  Nobles  of  the  Court  of  Mahmud 

Depicting  two  courtiers  of  the  time  of  Mahmud  Ghaznavi  (998-1030 
A.D.),  the  one  at  the  left  wearing  a  long-sleeved  brownish  coat  over  a 
blue  robe  and  black  tiered  headdress  with  quills,  he  at  the  right  in  rose 
coat  and  green  gown  and  with  flat-topped  gilded  headgear.  Between 
them,  a  graceful  formalized  shrub  of  yellow  blossoms  springs  from  a 
jutting  rock.  Above  appears  the  Neshki  calligraphy  of  the  text. 
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[number  222} 


222.  AL-KAIM  IBN-AmRILLAH  ENTHRONED 

The  monarch,  an  Abbasid  CaUph  (1031-1075  A.D.),  is  seated  upon  a 
golden  throne  with  a  white  cushion,  wearing  a  green  robe  with  short 
crimson  cape  and  a  golden  crown  and  holding  in  his  right  hand  a  golden 
target  shield.  At  the  left  stand  three  courtiers  in  colorful  robes  and  square 
flat-topped  headgear;  at  the  right,  a  sage  in  orange  and  green  robes  and 
Q  broad-brimmed  black  hat,  carrying  the  royal  sceptre.  Above  and  below 

appears  the  Neshki  calligraphy  of  the  text.  The  miniature  is  in  fine 
preservation. 

[See  illustration} 
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223.  Al-k-aim  Receiving  in  AudiexNCe 

The  miniature  depicts  the  Abbasid  Caliph  Al-Kaim  (1031-1075  A.D.). 
seated  upon  a  golden  throne  with  a  white  cushion  and  wearing  green 
robes  with  short  crimson  mantle.  Facing  him  is  a  sage  in  red  robes  and 
golden  yellow  scarf,  wearing  a  wide-brimmed  flat  black  hat,  seated  on  a 

^  tabouret  and  holding  a  golden  volume.  Between  them  is  a  clump  of 
flowers.  Above  and  below  appears  the  Neshki  calligraphy  of  the  text. 
The  miniature  is  in  an  exceptionally  fine  state  of  preservation. 


224.  The  Caliph  Hafiz  Receiving  a  Deputation 

The  scene  depicts  a  rocky  landscape  with  clumps  of  flowers  and  a  cedar 
tree  at  the  right,  beneath  a  sky  of  burnished  gold.  In  the  left  foreground 
is  Hafiz,  nth  Fatimid  Caliph  of  Eg\-pt  (1130-1149  A.D.),  wearing  a 
red  coat  over  a  green  robe,  seated  upon  a  blue  and  violet  throne  draped 
with  yellow  and  receiving  a  deputation  of  four  nobles  in  robes  of  blue, 
scarlet,  green,  and  purple,  who  appear  before  him.  Above  appears  the 
Neshki  calligraphy  of  the  text. 


225.  MusTANsm  Billahi  Enthroned  5  7-5'/.  31- 

The  monarch,  an  Abbasid  Caliph  (1226-1242  A.D.),  is  seated  upon  a 
golden  throne  with  a  white  cushion  and  wears  pale  green  robes  with  a 
short  scarlet  mantle  and  brown  skirt.  He  is  speaking  vehemently  and 
holding  a  scroll  in  his  right  hand,  addressing  t%s-o  sages  in  broad-brimmed 

^  black  hats.  One  robed  in  yellow  kneels  before  him,  pleading;  the  other, 
in  blue  and  rose,  is  seated  upon  a  scarlet  tabouret  at  the  left.  Above  and 
below  appears  the  Neshki  calligraphy  of  the  text.  The  miniature  is  in 
fine  preservation. 

International  Exhibition  of  Persian  Art,  London,  193 1,  No.  431a 
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[number  226] 

226.  The  Caliph  Mustasim 

Mustasim,  the  last  of  the  Abbasid  Caliphs  (1242- 1258  A.D.),  is  depicted 
at  full  length,  wearing  a  long-sleeved  green  robe  and  white  turban,  stand- 
ing upon  a  low  red  tabouret  and  surrounded  by  a  great  flame  halo  of 
gold,  before  a  smalt  blue  background  within  a  fretted  red  frame  of 
Chinese  design;  at  left  and  right,  symmetrically  placed  scrolling  stems  of 
v'ellow  and  red  flowers,  respectively,  rise  from  projecting  rocks.  Above 
appears  the  rubricated  Neshki  calligraphy  of  the  text. 
International  Exhibition  of  Persian  Art,  London,  1931,  No.  431c 

[See  illustration} 
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227.  Five  Prankish  Priests 

Depicting  five  bearded  European  priests  of  the  year  1305  A.D.,  in  robes 
of  blue,  orange,  green,  and  rose,  wearing  curious  flat-topped  golden 

^-headgear  resembling  mortar  boards,  four  carrying  one  arm  inside  their 
sleeves;  they  are  grouped,  two  on  one  side  and  three  facing  them,  beneath 
the  overhanging  green  branches  of  two  palm  trees.  Above  appears  the 
rubricated  Neshki  calligraphy  of  the  text. 


228.  Love  Scene  on  a  Terrace  Mughal  School,  circa  1700 

Depicting  a  prince  robed  in  white  and  holding  a  wine  glass,  caressing  his 
consort,  who  lies  amorously  back  against  his  chest;  upon  the  terrace  are 
fruit  and  flasks  of  wine,  and  in  the  distance  can  be  seen  two  cypresses. 
Mat  painted  with  scrolling  floral  branches  in  gold  and  colors. 
Collection  of  Sir  Charles  Hercules  Read,  F.B.A.,  formerly  Keeper  of 
British  and  Medieval  Antiquities  in  the  British  Museum 


229.  Mourning  for  the  Death  of  Malakan 

School  of  Shah  Jehan,  Indian:  XVII  Century 
Depicting  the  courtyard  of  a  palace  with  a  bier  garlanded  with  jasmine, 
surrounded  by  male  mourners  wailing  and  praying;  above  is  a  view  of 

,       the  apartments  of  the  harem,  with  ten  female  figures  in  attitudes  of 
extreme  despair.  Framed. 


230.  Battle  at  a  Ford  Mughal  School,  XVI-XVII  Century 
A  swarming  mass  of  soldiery  on  foot  and  horseback  is  pursuing  fugitives 
through  a  ford  in  the  foreground  of  a  rocky  landscape;  fierce  combats 
are  taking  place  with  bow,  sword,  and  spear. 

231.  Three  MS.  Pages  with  Illumination 

Persian  School,  XVII  Century 
Narrow  pages  written  in  black  calligraphy  within  cartouches  reserved  in 
a  gold  ground,  with  beautiful  decorative  headpieces  of  the  Ispahan  school, 
illuminated  with  floral  cartouches  and  arabesques  in  colors  and  gilding. 
Framed. 
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232.  RousTAM  Killing  the  Dragon  Mughal  School,  Late  XVII  Century 
Depicting  the  famous  Persian  hero  in  scarlet  and  magenta  robes,  mounted 
upon  a  horse  and  wielding  a  sword  upon  the  green  dragon,  who  has 
encircled  his  steed;  in  the  background,  a  beautiful  rocky  landscape  with 
a  glimpse  of  a  palace  and,  beyond,  the  figure  of  a  royal  elephant  pre- 
ceded by  two  spearmen.  The  broad  buff  border  is  exquisitely  painted 
and  penciled  with  figures  of  hermits,  musicians,  sages,  swimmers,  and 
big  game,  amid  trees  and  rocks. 

[See  illustration} 
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233.  Portrait  of  Dara  Shikoh,  Son  of  Shah  Jehan 

Mughal  School,  Late  XVII  Century 
Brilliant  waist-length  portrait,  in  profile  to  the  right,  of  a  black-bearded 
prince  wearing  a  golden  turban  and  orange  robes  hung  with  ropes  of 
pearls,  and  standing  in  a  window  embrasure  holding  a  ruby  brooch.  The 
^  -  buff  border  is  exquisitely  painted  with  huntsmen  pursuing  game  upon 
horses  and  elephants,  falconers,  birds,  elephants  and  smaller  game,  amid 
trees;  in  the  foreground,  two  lovers  on  horseback. 

[See  illustration] 


234.  Two  Illuminated  Pages  of  Calligraphy 

Persian  School,  XVII  Century 
Beautiful  specimen  pages  of  calligraphy  by  master  writers,  with  borders 
of  later  date  depicting  naturalistic  flowers,  painted  in  gouache  on  a  bur- 
nished gold  ground.  One  signed  by  Mir  Ali,  with  border  by  Ahmed 
O  el-Kourassani;  the  other  by  Ahmed  el-Hachim,  written  in  the  month  of 

Jemadie  el-Aoual. 


235.  The  Dragon  Tamer  Persian  {Mongol)  School,  XV  Century 
Timurid  miniature  depicting  a  bearded  man  in  red  and  white  robes  grasp- 
ing in  two  hands  a  scaly  dragon.  With  Arabic  calligraphy.  Framed. 

236.  Illuminated  Page  of  Calligraphy  Persian  School,  XVII  Century 
Beautiful  page  of  calligraphy  written  in  three  columns,  in  reserves  in  a 
golden  ground  painted  with  tiny  blossoms;  signed  by  Mouhaed  el-Doulat 
of  Khorassan.  Broad  border  of  later  date,  with  naturalistic  flowers  and 
song  birds  on  a  gold  ground. 


[end  of  sale] 
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